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Presentation by
Latvian National Museum of Art
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MISSION

SOCIETY AND IN THE
HISTORICAL AND ARTISTIC MANIFESTATIONS OF LATVIAN

AND GLOBAL VISUAL ART, DECORATIVE ART AND DESIGN,
PLACING AN EMPHASIS ON THE NATIONAL SCHOOL OF ART
AND ITS PLACE WITHIN THE CONTEXT OF WORLD CULTURAL

HISTORY AND
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WE AREN’T CREATING AN ICON












LISTEN TO VISITOR NEEDS
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Miervaldis Polis.
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THE INVISIBLE
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JANIS ROZENTALS (1866-1916)
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{ ATPAKAL { ATPAKAL

Gleznas “Makslinieka darbnica” skices
fotoreprodukcija. 1896. Foto: Janis
Ellija ar Lailu Nummela. 1905. Foto: Janis Rozentals. Rakstniecibas un muzikas

Rozentals. Privatkolekcija muzejs
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Kompozicijas meklejumi gleznai “Ganu
Modelis diplomdarbam. Ap 1894. Foto: meitas dziesma”. 1896. Foto: Janis
Janis Rozentals. Rakstniecibas un muzikas Rozentals. Rakstniecibas un muzikas

muzejs. muzejs




BOLD DREAMS
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THE STORY OF A PAINTING (LV): Maija Tabaka. Wedding at THE STORY OF A PAINTING (RU): Maija Tabaka. Wedding at
Rundale. 1974 Rundale. 1974
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L THE =« -} VIENAS
STORY OF, 44 “ I GLEZNAs
A PAINTING (@88 | STASTS

THE STORY OF A PAINTING (EN): Maija Tabaka. Weddingat THE STORY OF A PAINTING (LV): Miervaldis Polis. Dream.
Rundale. 1974 1982
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Cupola

5th Flo

Working on the project of the museum building,
Wilhelm Neumann was striving for perfection,
carefully considering and giving reasons for each
tiniest detail. There are countless sketches, and they
are drawn on various pieces of paper, even on the
inside of an envelope of a letter addressed to the

;- - 2 architect. The artist envisioned the museum as a
before the reconstruction! WWI| damage in the museum's exhibition hall. 1919 temple of all Muses — majestic and solemn.

t §) UNIQUES%NTENT

For the first time in the museum's history the visitors
have access to the museum's attic and cupola space,
where the small exhibition halls are located and the
historical wooden constructions have been
renovated. Discover how the museum's attic looked

Art museum's display on 3rd floor called as Makart Hall.1908 X .
The ceiling of the eum's c U‘Ux b( fore reconstruction 2012 and Wilhelam Neumann. Sketches of interior details of the museum of art.

after reconst n 2015 Hans Makart's work 19021903

. A CONTINUE . A& CONTINUE . & CONTINUE
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