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9.45-10.05

10.05-10.25
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23. OKTOBRIS

KONFERENCES ATKLASANA

Konferences organizatoru ievadvardi un atklaganas

uzrunas.

1. sesija

JUGENDSTILA ARHITEKTURAS
MANTOJUMS VESTURISKA UN
TEORETISKA KONTEKSTA

Jagendstila arhitektdra —
empatija un regionala daudzveidiba

Jhgendstils ka vietéjo kultaras tradiciju
spogulis

No periférijas uz centru —
Somijas arhitektiira ap 1900. gadu

Jugendstila regionalas izpausmes —
Rumanijas piemérs
Holandiesu ieguldijums starptautiskaja

jagendstila kustiba

Diskusijas

Moderators
OJARS SPARITIS
(Latvija)

Pols Grinhal$s
(Apvienota Karaliste)

Sandra Treija,

Janis Krastind](Lotia
Peka Korvenma
(Somija)

Luéija Leka,
Florentina Murja-
Matake (Rumanija)

Frederiks Erenss
(Niderlande)
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10.05-10.25

10.25-10.45

10.45-11.05

11.05-11.25

11.25-11.45

OCTOBER 23

OPENING OF THE CONFERENCE

Short welcome speeches by the organisers of the conference

and opening remarks

Session 1

ART NOUVEAU
ARCHITECTURAL HERITAGE
IN HISTORICAL AND
THEORETICAL CONTEXT

Art Nouveau Architecture:
Empathy and Regional Diversity

The Art Nouveau Image —
a Mirror of Local Cultural Traditions

From Periphery to the Center —
Finnish Architecture around 1900

Regional Expressions of Art Nouveau:
The Case of Romania

The Dutch Contribution to the International
Art Nouveau Movement

Discussions

Moderator
OJARS SPARITIS
(Latvia)

Paul Greenhalgh
(United Kingdom)

Sandra Treija,

Sanis Krastind Latvia)
Pekka Korvenmaa
(Finland)

Lucia Leca,
Florentina Murea-
Matache (Romania)

Frederik Erens
(Netherlands)
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REGIONALAIS UN
INTERNACIONALAIS
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Starp regionalo kultiru un starptautisko
modernitati. Jigendstils Elzasa

Liberty stils itaju arhitektdra un
dekorativaja maksla

Jigendstila ekspansija un robezas
Latvijas télotaja maksla

Gustava Klimta “fakultasu” gleznas Vines
Universitatei. Jaunatkladana, atjaunojot krasas

Diskusijas
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INESE BARANOVSKA
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Ervé Duse
(Francija)

Andrea Speciali
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Eduards Klavins
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(Austrija)
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REGIONAL AND
INTERNATIONAL ASPECTS
OF ART NOUVEAU IN ART

Between Regional Culture and International
Modernity. Art Nouveau in Alsace

‘Liberty’ Style Architecture and Decorations
in ltaly

Art Nouveau Expansion and Limits
in Latvian Fine Art

Gustav Klimt’s so-called Faculty Paintings
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3. sesija

JUGENDSTILA ARHITEKTURAS
LOKALAS IPATNIBAS

Latviskas identitates mekléjumi nacionala
romantisma arhitekttra

Turina Italijas Liberty stila konteksta
Vietéjo ipatnibu izpausmes —
Ungarijas arhitektdras virzieni ap 1900. gadu

Lublanas pilsétas identitates mekléjumi,
arhitekts Makss Fabiani

Jagendstila arhitektdras izzusana Vojvodina
Diskusijas

Gramatas prezentacija
“Paul Greenhalgh’s Art Nouveau:
The Architecture of Modern Life”

Moderators
ERVE DUSE
(Francija)

Agrita Tipane
(Latvija)

Dzanluka Kannéss
(Italija)

Atila Brunners
(Ungarija)

Marija Rezeka-

Kambiéa (Slovénija)

Viktorija Aladzica
(Serbija)
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14.50-15.10

15.10-15.30
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15.50-16.10

16.10-16.30
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Session 3

LOCAL CHARACTERISTICS
OF ART NOUVEAU
ARCHITECTURE

The Search for Latvian Identity in the
Architecture of National Romanticism

Turin in the Context of Italian “Liberty” Style

Expressing Locality: The Pathways of Hungarian
Avrchitecture around 1900

Searching for the Identity of the City Ljubljana
by Architect Maks Fabiani

Disappearing Art Nouveau Architecture in
Vojvodina

Discussions

Book Launch: Paul Greenhalgh’s Art Nouveau:
The Architecture of Modern Life

Moderator
HERVE DOUCET
(France)

Agrita Tipane
(Latvia)

Gianluca Kannés
(Italy)

Attila Brunner
(Hungary)

Marija Rezek Kambi¢
(Slovenia)

Viktorija Aladzi¢
(Serbia)



24. OKTOBRIS OCTOBER 24

4. sesija

Session 4
JUGENDSTILA MANTOJUMS g/mgsf;sREUA ART NOUVEAU HERITAGE g/':ﬂeDrsf;_REUA
UN MUSDIENU TRAKTEJUMS ~ ¢ANDS AND CONTEMPORARY SAND?
INTERPRETATION
9.30-9.50 Jagendstila ékas Igaunija — Karina Hallasa-Murula
50 izpétes un renovacijas gadi (1975-2025) (Igaunija) 9.30-9.50 Art Nouveau Buildings in Estonia: 50 Years of Karin Hallas-Murula
Research and Renovation (1975-2025) (Estonia)
9.50-10.10  Ivana Vurnika arhitekttra — Natalija Lapajne
arhitektaras kultiras mantojuma popularizésana  (Slovénija) 9.50-10.10  The Architecture of lvan Vurnik — Natalija Lapajne
Popularization of Architectural Cultural Heritage  (Slovenia)
10.10-10.30 Jugendstils Baku arhitektara Rizvans Bairamovs
(Azerbaidzana) 10.10-10.30  Art Nouveau in Baku Architecture Rizvan Bayramov
(Azerbaijan)
10.30-10.50 Jagendstila religisko eku liktenis Latvija. Ernests Sviklis
Dubultu baznicas piemérs (Latvija) 10.30-10.50 The Fate of Art Nouveau Religious Buildings Ernests Sviklis

in Latvia. The Example of the Dubulti Church (Latvia)
10.50-11.10 Jugendstila regionalas iezimes Rigas 20. gadsimta Anita Anteniske
sakuma industriala mantojuma arhitektdra (Latvija) 10.50-11.10  Art Nouveau Regional Features of Early 20th Anita Anteniske
Century Industrial Heritage of Riga (Latvia)
11.10-11.30 Diskusijas
11.10-11.30 Discussions
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11.50-12.10

12.10-12.30

12.30-12.50

12.50-13.10

13.10-13.30

5. sesija

JUOGENDSTILS
LIETISKAJA MAKSLA

Tekstilmodernisms Katalonija

Jugendstila perioda sieviesu mode latviesu
gleznieciba. Makslinieka redzéjums

Starptautiskais un lokalais.
leskats Dekorativas makslas un dizaina muzeja
Jiigendstila kolekcijas prieksmetos

Tik-tak! No industrialiem izaicinajumiem lidz
makslinieciskai atdzims$anai — Lasodefonas Style
Sapin — jugendstila pieeja pulkstenu razosanai

Diskusijas

Moderators
OJARS SPARITIS
(Latvija)

Silvija Karbunela-Basté

(Spanija)

Edite Parute
(Latvija)

Inese Baranovska
(Latvija)

Marikita Teilore
(Sveice)

11.50-12.10

12.10-12.30

12.30-12.50

12.50-13.10

13.10-13.30

Session 5

ART NOUVEAU
IN APPLIED ARTS

Textile Modernisme in Catalonia

Depiction of Fashion Costumes of the Art Nouveau

Period in Latvian Painting. The Artist's Vision

International and Local. A Look into the
Art Nouveau Collection of the Museum of
Decorative Arts and Design, Riga Latvia

Tick Tock! From Industrial Challenges to Artistic
Renewal: La Chaux-de-Fonds’ “Style Sapin” —
a Story of Watch Cases and Watchmaking Art
Nouveau Architecture

Discussions

Moderator
OJARS SPARITIS
(Latvia)

Silvia Carbonell
Basté (Spain)

Edite Parute
(Latvia)

Inese Baranovska
(Latvia)

Marikit Taylor
(Switzerland)
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14.30-14.50

14.50-15.10

15.10-15.30

15.30-15.50

15.50-16.30

6. sesija

JUGENDSTILA ARHITEKTURAS
DEKORATIVA VALODA

Jagendstils Aveiro. Dabas baudijums keramika,
akment un bavkalumos

Paki un patagas cirtieni — ka, kas un kapéc
norvédu jigendstila

Plasai sabiedribai mazak zinamas jugendstila
perioda vitrazas Rigas dzivojamos namos

Pédéjas liecinieces — jagendstila perioda sienu
flizes Rigas vestibilos

Diskusijas

Moderators ~
PEKA KORVENMA
(Somija)

Andreja Lourensu
(Portugale)

Signe Sviiena
(Norvégija)

llona Audere
(Latvija)

Agnese Tambaka
(Latvija)

14.30-14.50

14.50-15.10

15.10-15.30

15.30-15.50

15.50-16.30

Session 6

DECORATIVE LANGUAGE OF
ART NOUVEAU ARCHITECTURE

Art Nouveau in Aveiro. The Enjoyment of Nature
in Form of Ceramics, Stone and Iron

Dragons and Whiplash — The How, What and Why
of Norwegian Art Nouveau

Art Nouveau Stained Glass Windows in Riga
Residential Buildings, Little Known to the
General Public

The Last Witness —
Art Nouveau Wall Tiles in Riga’s Vestibules

Discussions

Moderator
PEKKA KORVENMAA
(Finland)

Andreia Lourenco
(Portugal)

Signe Svoen
(Norway)

llona Audere
(Latvia)

Agnese Tambaka
(Latvia)
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1. sesija

JUGENDSTILA ARHITEKTURAS MANTOJUMS VESTURISKAJA
UN TEORETISKAJA KONTEKSTA

Moderators Dr. habil. art. Ojars Sparitis (Latvija)

Jugendstila arhitektira -
empatija un regionala daudzveidiba

Pols Grinhalss (Apvienota Karaliste), paul.greenhalgh55@gmail.com

Emeritétais profesors, britu vésturnieks, rakstnieks, muzeologs, makslas un dizaina kurators

Arhitektlra ir valoda, kas spéj paust plasu emociju gammu, un jugendstila
laikmeta arhitekti bieZi to izmantoja. Referata aplikota arhitektiras psihologiska
dimensija un empatijas loma, sasaistot ékas un cilvékus, kuri tajas dzivo un
uzturas. Tiks aplikota ari jigendstila spéja radit emocionalu iespaidu, ka ari
vizijas, kas iedvesmoja jugendstila arhitektus, tiecoties izveidot modernu

"

pilsétvidi. Termins “empatija” vedina domat, ka arhitektiras batiba atklajas
ne tik daudz éka pasa vai cilvékos, kas to apdzivo, bet gan vinu mijiedarbiba.
Kad més stavam &kas prieksa, ieejam taja, pieskaramies tai, mijiedarbojoties
glstam intimu psihologisku pieredzi. Si pieredze nozimé, ka ékas konteksts —
vieta, kura ta atrodas, - ir svarigs faktors, lai izprastu, ka ta darbojas. Vésturiski
dekorativie ornamenti &kas tika izmantoti ka galvenais lidzeklis, lai veidotu
attiecibas ar cilvékiem, kas tajas uzturas. Ta tas turpinajas lidz 19. gadsimtam,
kad So panémienu parnéma jigendstila paaudze. Izmantojot dazadus regionalos
§i stila piemérus, raksta tiek pétits, ka arhitekti dazadas kultirvidés izmantoja

dekorativos ornamentus, lai raditu psihologisku efektu.

Session 1

ART NOUVEAU ARCHITECTURAL HERITAGE IN HISTORICAL
AND THEORETICAL CONTEXT

Moderator Dr. habil. art. Ojars Sparitis (Latvia)

Art Nouveau Architecture:
Empathy and Regional Diversity

Paul Greenhalgh (United Kingdom), paul.greenhalgh55@gmail.com

Emeritus Professor, British historian, writer, museologist, and curator of art and design.

Art Nouveau Architecture: Empathy and Regional Diversity: Architecture is
an idiom capable of conveying wide-ranging emotional expression, and the
Art Nouveau architects frequently made use of this ability. This paper will be
concerned with the way that architecture functions from the psychological
perspective, and the role of empathy in connecting buildings and their users.
It will explore how the Art Nouveau style generated emotional impact, and the
ambitions its creators had for creating a Modern urban environment. The term
empathy suggests that the key to understanding how architecture works is not
to be found in the building alone, or alternatively in the people using it, but in
the relationship between the two. When we stand in front of a building, enter
into it, touch it, engage with it, we are going through an intimate psychological
process. This process means that the context of a building - the region it is in —
is an important factor in understanding how it works. Historically, ornament was
the principal vehicle through which a building created a relationship with the
people using it. This was the case through 19th century, and was an assumption
the Art Nouveau generation embraced. Taking several regional examples of the
style, the paper will explore how architects in different cultural environments

used ornament to generate psychological impact.
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Jugendstils ka vietéejo kultiras
tradiciju spogulis

Sandra Treija (Latvija)
Lanio)

Dr. habil. arch., profesors, Rigas Tehniska universitate

Jugendstilu biezi vien uztver ka dekorativi ornamentalu makslu, tacu arhitektara
stila batiba drizak izpaudas ta radosaja pieeja — ékas makslinieciskaja veidola
atspogulot racionalu, értu un funkcionalu telpisko struktlru. Vienotas formulas
vai metodes $ada principa isteno$anai nebija, un tiesi tas radija jugendstila formu
daudzveidibu. Lidzigi ka citos makslas virzienos, nozimiga loma bija makslinieku
individualajai izteiksmei, tradicijam un kultlras nepartrauktibai. Daudzviet
Eiropa nozimigs ieguldijums jagendstila attistiba bija arf nacionalas identitates
mekl&jumiem makslas darbos. Raksta aplikotas jigendstila arhitektaras atskiribas
dazados regionos un attistibas centros, ka ari stila izpausmes konkrétas pilsétas.
Kopuma iespéjams izdalit vairakus galvenos &1 stila novirzienus — eklektiski
dekorativo, racionalo, statenisko un nacionalo romantismu. P&déja novirziena
interpretacija dazadas valstis batiski atskiras, proti, Skandinavija un Zieme|valstis
ta ir visparinata un atturigi smagné&ja, Ungarija un Dienvidaustrumeiropa to
raksturo austrumniecisku motivu izmantojums, bet Katalonija - mudehara
stila elementu integréSana modernas arhitektiras formas. Dazados regionos
sastopami ari atbilstosi parveidoti ikoniskie dekorativie motivi vai arhitektoniski

elementi, kas pieskir stilam vietéjo savdabibu.

The Art Nouveau Image -
a Mirror of Local Cultural Traditions

Sandra Treija (Latvia)
Latvia)

Dr. habil. arch., professor, Riga Technical University

Art Nouveau is still often understood as the art of decorative ornamentation, but
in architecture the essence of the style was the creative method - the artistically
expressive reflection of a useful, comfortable and practical spatial structure
in the artistic shape of a building. There is no single unified prescription or
technique for exact implementation of such a creative approach, and this
explains the formal diversity of Art Nouveau. As in any style or field of art, the
creative individuality of individual artists, traditions and cultural continuity also
play a significant role. In the range of innovations introduced by Art Nouveau,
the revelation of national identity in works of art flourished in many places. The
paper analyses both the differences in Art Nouveau architecture in different
regions and development centres, and the different manifestations of the
style in certain specific places. Summarizing the overall picture of Art Nouveau
in individual regions, the main formal trends of the style can be identified —
eclectic decorative, rationalist, “perpendicular” and National Romanticism.
The expression of the latter trend in individual regions is distinctly different: in
Scandinavia and the Nordic countries prevails generalized, restrained heaviness,
in Hungary and south-eastern Europe — oriental ornamentality, and in Catalonia
— the integration of Mudéjar art stylizations into contemporary spatial structures.
Appropriately modified individual ornamental icons or architectural elements

can be found in any region
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No periférijas uz centru -
Somijas arhitektura ap 1900. gadu

Peka Korvenma (Somija), pekka.korvenmaa@aalto.fi

Emeritétais profesors

Masdienu Somijas teritorija, kas kop$ viduslaikiem atradas Zviedrijas impérijas
sastava, 1809. gada Napoleona karu rezultata nondca Romanovu valdijuma.
Ka autonoma lielhercogiste ta baudija ekonomiskas un kultdras prieksrocibas,
kadas nebija pieejamas nekur citur impérija, Tpasi péc cara Aleksandra I
istenotajam liberalajam reformam. 19. gadsimta beigas patriotisms kluva
arvien pamanamaks kultiira, sabiedriskaja dzivé un ekonomika, tacu tas vél
nebija izteikts nacionalisms. Somija spéra apnémigus solus, lai izveidotu savu
nacionalo identitati, tiecoties péc neatkaribas. Arhitektira? Somijai, kura lidz
tam bija bijusi periférija, kas tikai atdarinaja citus, jaunais statuss Krievijas
sastava lika daudz centralizétak organizét profesionalo darbibu, tacu arhitektaru
joprojam liela méra ietekméja zviedru un jo Tpasi vacu paraugi un modeli.
Radikalas parmainas notika 19. gadsimta 90. gadu vidi, kad darba tirgd ienaca
pirma akadémiski izglitotd somu arhitektu paaudze. Vinu darbibu veicinaja
ekonomiskais uzplaukums, kas ilga lidz Pirmajam pasaules karam, pieaugosais
patriotiskais noskanojums kultira visa valsti, pieaugosa internacionalizacija
un jaunas vidusskiras raanas, kura bija gatava radit vidi, kas atskirtos no vinu
vecaku raditas vides. Referata mérkis ir ne tikai atspogulot ta laika situaciju, bet
galvenokart paradit, ka Somijas arhitektlra strauji izauga no provincialas lidz

regionalai, izmantojot perifériju ka stratégisku instrumentu.

From Periphery to the Center -
Finnish Architecture around 1900

Pekka Korvenmaa (Finland), pekka.korvenmaa@aalto.fi

Professor emeritus

After having been the Eastern part of the realm of Sweden since the Middle
Ages the territory of what is today Finland fell under the rule of the Romanovs
due to the Napoleonic wars in 1809. As an autonomous Grand Duchy it enjoyed
economic and cultural benefits unknown elsewhere in the Empire, especially after
the liberal policies advocated by Czar Alexander II. Aspiring patriotism but not
yet nationalism was increasingly evident in culture, social activity and economy
towards the end of the 19th century. Finland was taking deliberate steps in the
nation-building process with the aspiration of becoming an independent nation.
Avrchitecture? - Having been a copying periphery the new position as part of
Russia brought more centrally organized professionalism but at large architecture
relied on impulses and models from Sweden and especially Germany. A radical
change occurred in the mid-90s when the first generation of domestically
trained architects entered the field, their start spurred by the economic boom
lasting until WWI, the increasingly patriotic cultural mood encompassing the
whole country, growing internationalisation and the emergence of a new, young
middle class willing to create environments taking distance from their parents.
- This paper attempts to demonstrate the background and mainly to show how
the sudden rise of Finnish architecture from province to sub-center was achieved
- by using periphery as a strategy.

19



20

Jugendstila regionalas izpausmes -
Rumanijas piemers

Lucija Leka un Florentina Murja-Matake (Rumanija),

lucia.leca@patrimoniu.ro, florentina.matache@patrimoniu.ro

Nacionalais kultlras mantojuma institlts

Jigendstils ka starptautiska makslas kustiba, kas radas 19. gadsimta beigas,
bija ka drosmiga atbilde uz akadémiskas makslas un historisma smagnéjumu un
stingribu. ledvesmojoties no dabas formu daudzveidibas, tas izmantoja jauno
celtniecibas materialu un tehnologiju potencialy, lai raditu makslu sintézes darbu,
kas apvienotu arhitektdru, dekorativo makslu, mébeles un dizainu tematiski
nedalama vieniba. Lai gan jigendstilam bija globals mérogs, tas katra vieta ieguva
parsteidzosus regionalos vaibstus, ietekméjoties no vietéjas kultlras, identitates un
makslas tradicijam. Rumanija ir parliecinoss §is daudzveidibas piemérs. Atrodoties
vairaku kultdrtelpu ietekmes krustpunkta, rumanu jigendstils attistijas dazados
stilistiskos virzienos. Transilvanija Austroungarijas un Vacijas ietekmé radas secesija
un jagendstils, savukart Vecas karalistes teritorija domingja fran¢u ietekméta
jugendstila formu valoda. Sie stilistiskie virzieni bija izteikti ne tikai arhitektara,
bet ari interjera, mébelés, lietiskaja maksla un pilsétvides estétikd — katrs no
tiem pielagojas regionalajam Tpatnibam, vienlaikus saglabajot saikni ar plasako
Eiropas kontekstu. Rumanijas jugendstila mantojums ir plass un daudzveidigs,
to apliecina gan iespaidigi arhitektlras pieminekli, gan krasni dekorativie
elementi — koka mébeles, mozaikas ar smalkiem geometriskiem rakstiem, sienu
gleznojumi, izteiksmigas instalacijas un interjeri, izsmalcinati lietiskas makslas
prieksmeti. Neraugoties uz regionalajam atskirlbam, $is ipatnibas pauz vienotu
vélmi integrét makslu ikdienas dzivé, kas ir jigendstila kustibas pamatprincips.
Referata tiek analizétas gan kopigas iezZimes, gan regionalas ipatnibas Rumanijas
vésturiskajas provincés, pétot arhitektu darbus — gan monumentalas ékas, gan
dekorativo makslu. Referata tiek analizéts, ka aréjas ietekmes tika uznemtas un
no jauna interpretétas regionala konteksta, aplikojot Rumanijas “kopmakslas
darbu” plasaka Eiropas modernisma konteksta, vienlaikus izce|ot unikalos kultdras

narativus, kas bija ta attistibas pamata.

Regional Expressions of Art Nouveau -
The Case of Romania

Lucia Leca and Florentina Murea-Matache (Romania),

lucia.leca@patrimoniu.ro, florentina.matache@patrimoniu.ro

National Institute of Heritage

Art Nouveau — an international artistic movement born at the end of the 19th
century — emerged as a bold response to the rigidity of academic art and
historicist eclecticism. Embracing the organic rhythms of nature, it harnessed the
potential of new industrial materials and technologies to create “the total work of
art” that integrated architecture, decorative arts, furniture and design. Although
global in reach, Art Nouveau manifested in striking regional specificities,
shaped by local cultures, identities, and artistic traditions. Romania provides a
compelling case of this diversity. Located at the intersection of several cultural
spheres, Romanian Art Nouveau developed through multiple stylistic channels.
In Transylvania, Austro-Hungarian and German influences led to interpretations
in Sezession, Szecesszié and Jugendstil. In contrast, in the Old Kingdom, the
French-influenced Art Nouveau vocabulary dominated. These stylistic layers were
expressed not only in architecture but also in interiors, furniture, applied arts and
urban aesthetics — each adapted to regional specificities while remaining linked
to a broader European context. Romania’s Art Nouveau heritage is widespread,
revealed through spectacular architectural landmarks and richly detailed
decorative elements: wooden joinery, geometric mosaics and pavements, mural
ornamentation, expressive installations, interior furnishings and refined objects
of applied art. These features, though regionally varied, reflect a common
aspiration to embed art into everyday life — a core principle of the movement.
This paper explores shared characteristics and regional particularities across
Romania’s historical provinces, tracing the work of renowned architects through
both monumental buildings and the decorative arts. It examines how regional
contexts absorbed and reinterpreted external influences, situating Romanian
expressions of Total Art within the wider framework of European modernism,

while highlighting the unique cultural narratives that shaped their development.
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Holandiesu ieguldijums
starptautiskaja jugendstila kustiba

Frederiks Erenss (Niderlande), ferens01@gmail.com

Humanitaro zinatnu magistrs, vésturnieks

Analizéjot holandiesu jagendstila kustibas attistibu, var novérot spécigu vélmi
modernizét arhitektdru, pilsétplanosanu, lietisko makslu un literataru. Vislielaka
ietekme uz holandieSu maksliniekiem bija britu makslas un amatniecibas
kustibai, kura tiecds parveidot amatniecibu, izmantot materialus gudri un
pardomati un kuras politiskais idealisms véléjas ar makslas palidzibu radit
taisnigaku sabiedribu. Tapat ka citur, Niderlandé vérojamas dazadas tendences,
proti, kamér Amsterdama dominéja racionalistiskaka un piezemétaka stila valoda
atbilstosi arhitekta H. P. Berlages (H. P. Berlage) un vina sekotaju principiem,
Haga attistijas sarezgitaka jugendstila forma, ietekméjoties no be|gu un franéu
tradicijam. Turklat kada arhitektu grupa smélas iedvesmu teozofija un savos
arhitektdras, makslas un amatniecibas darbos attistija vairakus ezotériskus
principus. Vinu sasniegumi tika starptautiski atziti. Vacu mecenats Karls Ernsts
Osthauss (Karl Ernst Osthaus) uzaicinaja J. L. M. Lauveriksu (J. L. M. Lauweriks),
J. Tornu Prikeru (J. Thorn Prikker) un F. Zvollo (F. Zwollo) stradat par pasniedzéjiem
Hagena, Rietumvacija. lespéjams, vissvarigakais holandiesu makslinieku
ieguldijums jigendstila kustiba bija batikas tehnika, kuru vini aizguva no Javas
iedzivotajiem, kas tolaik piederéja Niderlandes Austrumindijas kolonijai. Kopuma
holandiesu makslinieki augstu vértéja Indonézijas makslu un amatniecibu, ka ar
makslas paraugus no Kinas, Japanas un Persijas — valstim ar gadsimtiem ilgam
tirdzniecibas tradicijam. J. Torns Prikers, K. A. Sions Kasé (C. A. Cion Cachet),
A. Vegerifs-Gravesteins (A. Wegerif-Gravestein) un K. Lebo (Chr. Lebeau) bija
batikas tehnikas pionieri, pielietojot to dazadiem materialiem. Citi makslinieki
smélas iedvesmu tradicionalaja holandiesu tautas maksla. Lekcija sniegs parskatu

par $§im tendencém.

The Dutch Contribution to the
International Art Nouveau Movement

Frederik Erens (Netherland), ferens01@gmail.com

Master of Arts, Historian

When we analyse the development of the Dutch Art Nouveau movement, we can
observe a strong desire to modernize architecture, urban planning, applied arts
and literature. Most influential on the Dutch artists was the British Arts & Crafts-
movement with its tendency to reinvent the craftsmanship, logical and ‘honest’
use of materials and political idealism creating a more just society through
arts. Like elsewhere we can notice different directions: while in Amsterdam a
more rationalist and sober direction gained the upper hand according to the
principles of architect H.P. Berlage and his followers, in The Hague a more
elaborate kind of Art Nouveau developed, influenced by Belgian and French
tendencies. Besides, a group of architects came under influence of theosophy
and developed a string of esoteric principles into their architecture and arts and
crafts. Their results were internationally recognized: J.L.M. Lauweriks, J. Thorn
Prikker and F. Zwollo were invited by the German maecenas Karl Ernst Osthaus
to teach in Hagen, West-Germany. Perhaps the most outstanding contribution
of the Dutch artists to the international Art Nouveau-movement was the
batik-technique, which techniques, which was borrowed from the indigenous
population of Java, then part of the Dutch East Indies. Indonesian arts and crafts
were generally appreciated among Dutch artists, together with influences of
China, Japan and Persia, countries with centuries old trade relations. J. Thorn
Prikker, C.A. Cion Cachet A. Wegerif-Gravestein and Chr. Lebeau were pioneers
of Batik-techniques applied on several materials. Other artists found inspirations
from traditional Dutch folk art. This lecture will provide an overview of these

tendencies.
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2. sesija

REGIONALIE UN STARPTAUTISKIE JUGENDSTILA ASPEKTI MAKSLA

Moderatore Dr. habil. art. Inese Baranovska (Latvija)

Starp regionalo kultiiru un starptautisko
modernitati. Jugendstils Elzasa

Ervé Dusé (Francija), hdoucet@unistra.fr

Strasbdras Universitate

Jagendstils, kas attistijas Elzasa, smélas iedvesmu no vietéjam tradicijam un folkloras,
pieskirot tam Tpasu koloritu un spécigu identitates véstijumu laika, kad Elzasa péc Francijas
sakaves kara ar Prasiju 1871. gada tika iek|auta Vacijas reiha sastava, nonakot gan franéu,
gan vacu kultiras ietekmes vara. Sakot no izciliem maksliniekiem, pieméram, mébelu
galdnieka Sarla Spindlera (Charles Spindler) un razigiem uznéméjiem, pieméram, Helhingera
un vina Suflenaimas keramikas izstradajumiem, lidz maksliniekiem, kas misdienas joprojam
ir mazpazistami, pieméram, arhitektiem Berningera (Berninger) un Krafta (Krafft), Eduarda
Simfa (Edouard Schimpf) un Teo Bersta (Théo Berst), — vini visi radija darbus, kas nebija
vienkarsi stilizéti atdarinajumi, bet gan balstijas uz regionalajam tradicijam. Arhitekts un
interjera dizainers Teo Bersts skaidri formulé savu skatijumu par to, kadai vajadzétu bat
makslinieku attieksmei pret regionalo mantojumu: “Batu kladaini domat, ka masu laikmeta
jaatdarina senas mébeles. N&é, mums ir jaapgust un jaizprot pamatidejas, kas iedvesmoja
seno laiku amatniekus, balstoties uz tradicijam.” Lai arf §is radosas personibas nepiederéja
vienam makslas vai socialajam aprindam, tas vienoja tas, ka vinu dzive, lai ar dazada méra,
bija paklauta gan Francijas, gan Vacijas ietekmes spiedienam. Papildus raksturigajiem augu
motiviem, ko izmantoja visi ta laika makslinieki, vinu darbos paradas ari Elzasai raksturigi
motivi, kurus vini parveidoja un izmantoja, lai popularizétu savu regionu gan politisku, gan
ari komercialu apsvérumu dé|. ST piesaiste regionalajai kulttrai neierobezoja vinu spéju sekot
[idzi makslinieciskajai attistibai masdienu Eiropas dinamiskakajos centros. Pieméram, daudzi
no Siem maksliniekiem ieguva vértigu pieredzi, studéjot gan Francija, gan Vacija, un, tapat ka
vinu kolégus, zinatkare mudinaja vinus intereséties par citu tautu, ipasi japanu, darbiem, kuru
motivus vini vélak ieklava sava dailradé. Referata mérkis ir izcelt rado$o metodi, kas ir kopiga
maksliniekiem, kuri strada dazadas jomas (arhitektara un dekorativaja maksla), smeloties
iedvesmu no regiona kultlrvésturiskajam iezimém, lai raditu darbus, ko pamatoti var saukt
par moderniem. So radogo pieeju ie pasi makslinieki turpinaja popularizét 20. gadsimta
20. gadu sakuma, un ta kluva par pamatu Elzasa raditajiem Art Deco darbiem.

Session 2

REGIONAL AND INTERNATIONAL ASPECTS OF ART NOUVEAU IN ART

Moderator Dr. habil. art. Inese Baranovska (Latvia)

Between Regional Culture and International
Modernity. Art Nouveau in Alsace

Hervé Doucet (France), hdoucet@unistra.fr

Université de Strasbourg

The Art Nouveau that developed in Alsace drew its inspiration from local traditions and
folklore, giving it a distinctive colour and conveying a strong message of identity at a time
when Alsace, integrated into the German Reich after France's defeat by Prussia in 1871, was
torn between French and German cultures. From the most prominent artists, such as the
cabinetmaker Charles Spindler, to prolific industrialists like Helchinger and his Soufflenheim
ceramics, and artists who are still in the shadows today, such as the architects Berninger and
Krafft, Edouard Schimpf and Théo Berst, they all produced works that, while not pastiches,
were inspired by regional traditions. The architect and decorator Théo Berst clearly expresses
the attitude he believes artists should have towards regional heritage: “It would certainly
be futile to believe that we should imitate old furniture for our current use. No, what we
need, what we must get to know, are the main points of view that inspired the craftsman
of yesteryear, based on an ancient tradition”. What all these personalities have in common
- even though they don't necessarily belong to the same artistic or social circles - is that, to
varying degrees, they are torn between France and Germany. In addition to the flora that
all the artists of the period dealt with, the works of these artists took up motifs that were
specific to Alsace, which they treated and diverted to promote their region, no doubt for
political as well as commercial purposes. This anchoring of their work in a regional culture
did not prevent them from keeping abreast of artistic developments in the most dynamic
centres of contemporary Europe. Many of them, for example, are enriched by training in
both countries. Like their colleagues, their curiosity leads them to look at productions from
outside Europe, particularly Japan, which they then incorporate into their formal repertoire.
The aim of the communication is therefore to highlight a creative method shared by artists
working in a variety of fields (architecture and decorative art objects), which consisted of
drawing inspiration from the region’s historical features to design works that claimed to be
modern. This method would continue to be promoted by these same artists in the early

1920s, and would form the basis of Art Deco production in Alsace.
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Liberty stils italu arhitektira un
dekorativaja maksla

Andrea Speciali (Italija), info@andreaspeziali.it

PhD; tehniska eksperte Rimini tiesa, Liberty makslas eksperte, Italija, Ricone (RN)

levada es aplikosu, ka Italija attistijas Liberty stils, pievérsoties ta galvenajiem
parstavjiem, pieméram, Dzuzepem Sommarugam (Giuseppe Sommaruga)
arhitektira un Adolfo de Karolisam (Adolfo De Carolis) dekorativaja maksla.
lepazistinasanu ari ar autoriem, kas starptautiska méroga ir mazak zinami, bet
Italijas Liberty maksla radijusi nozimigus darbus, kuri noteikti ir iepazisanas vérti.
Es apskatiSu ari nozimigakas Liberty manieré celtas italu villas, sakot ar villu
“Ruggeri” Pezaro pilséta, ka ari prezentésu jaunakos atklajumus $aja pétniecibas

joma, papildinot tos ar unikaliem vizualiem materialiem.

‘Liberty’ Style Architecture and
Decorations in Italy

Andrea Speziali (Italy), info@andreaspeziali.it
PhD; Expert and CTU at the Court of Rimini, Expert in Liberty art, Italia, Riccione (RN)

As an introduction | will talk about how the Liberty style developed in Italy, citing
the protagonists such as Giuseppe Sommaruga for architecture and Adolfo De
Carolis for pictorial decorations. The objectives are to highlight even authors
who are little known in the international panorama who for the ltalian art Liberty
have produced several examples worthy of being known. | will talk about the
most important ltalian Liberty villas starting from Villa Ruggeri in Pesaro with
exclusive images and | present the latest discoveries in the field of study with
eloquent photographs.
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Jugendstila ekspansija un robezas Latvijas
telotaja maksla

Eduards Klavins (Latvia), eduards_klavins@tvnet.lv

Dr. habil. art., Latvijas Makslas akadémijas Makslas véstures institdts

Visparéja jigendstilam veltita literatdra ta kodificétas formveides un ikonografiskas pazimes
ir pietieckami noteikti fiksétas un attiecinatas vispirms un galvenokart uz arhitektaru, tas
dekoru, lietisko makslu, reklamu, gramatu un preses grafiku, citiem vardiem, uz makslas
nozarém, kur estétiskas funkcijas savienojas ar citam, visbiezak utilitaram. Vienlaikus, ka labi
zinams, jagendstila raditaji tiecas péc visu makslas nozaru sintézes, péc laikmetiski vienota
stila. Teorétiski taja bitu jaieklauj t. s. “brivas” makslas, un jigendstila apcerétaji piemin
$ai sakara atsevi$kus jigendstilam formali vai semantiski tuvus tas raditajus. So paradibu
loks var but skatits plasak vai Saurak atkariba no interpretu ieceres paplasinat vai sasaurinat
prieksstatus par jugendstilu. Katra zina problematiskais jautdjums par jagendstila izplatibu
télotaja maksla un ta robezam saglabajas.

Referata mérkis ir censties atbildét uz $o jautajumu, analizéjot 19. gs. beigu un 20. gs. sakuma
Latvijas vizualo makslu un izmantojot ilglaicigi pétitas visas materialu grupas (artefaktus
Latvijas muzejos, privatkolekcijas, reprodukcijas no zudusiem darbiem, rakstiskos materialus),
nemot véra talaika Latvijas makslai specifisko vésturisko kontekstu.

Sakot ar 19. gadsimta 90. gadu beigdm un jaund gadsimta sakuma jugendstils strauji
izplatijas Latvijas (galvenokart Rigas) arhitektlra, tas plastiskaja un gleznieciskaja dekors,
lietiSkaja maksla, ka ari periodikas, gramatu makslas un plakata grafika. Peédgjas minétajas
nozarés aktualais jaunais dekors un ornamentacija savienojas ar figuralajiem un ainaviskajiem
télojumiem, kuru formveidé viegli un passaprotami ienaca jagendstils (linears ziméjums ar
biezi asimetrisko vilnveidibu, atteik§anas no gaisménas modeléjuma un apjoma, ritmizacija,
krasu laukumu attiecibas, kompozionala asimetrija), atseviski téli un motivi ieklaujas
jagendstila ikonografiskaja tipologija un simbolika, dala no tiem ieguva lokalu, nacionali
romantisku nozimi. Jigendstila grafiska formveide izpaudas ari stilam saturiski svesaja, bet
Latvijas politiskajiem un socialajiem apstakliem specifiskaja periodikas satura.

Atskirigi un variabli notika jigendstila ekspansija no dekorésanas funkcijam brivaja
stajmaksla. Gadsimtu mija taja notika strauj$ modernizacijas process, kura “jauna maksla”
attistijas ka savdabigs talaika virzienu (nacionald realisma un romantisma, impresionisma,
simbolisma, “noskanu makslas”) kompreséts savienojums, kura jagendstila elementi ieaudas
te uzkritosi, te gandriz nemanami, bet gandriz vienmér klatesosi. Jugendstila kodificétais
koncepts gleznieciba un stajgrafika vispilnigak attiecinams uz simbolismam tuvam figuralam
komporzicijam ar dekorativistiskas stilizacijas pazimém. To skaits gan realaja talaika makslas
dzivé bija salidzino$i daudz mazaks neka ainavam, kuras domingja izstadés un makslas tirga.
Tiesi $aja zanra dazadas pakapés atklajas gan formali pilnvértigi, gan reducéti regionali
specifiskais Latvijas “ainaviskais jagendstils”.

Art Nouveau Expansion and Limits
in Latvian Fine Art

Eduards Klavins (Latvia), eduards_klavins@tvnet.lv
Dr. habil. art., Art Academy of Latvia Institute of Art History

In the general literature on Art Nouveau, its codified formal and iconographic features
are quite definitely fixed and applied foremost to architecture, its decor, applied art,
advertising, book and press graphics, in other words, to artistic fields where aesthetic
functions are combined with other, most often utilitarian ones. At the same time the creators
of Art Nouveau aspired to a synthesis of all the arts, to a contemporary unified style.
Theoretically, this should include the so-called “free” arts, and Art Nouveau researchers
mention in this connection certain famous artists who were formally or semantically close
to Art Nouveau. The range of these phenomena can be viewed more broadly or more
narrowly, depending on the intention of the interpreters to broaden or narrow their
conceptions of Art Nouveau. In any case, the problematic question of the spread of Art
Nouveau in fine art and its limits remains. The aim of this paper is to try to answer this
question by analysing Latvian visual art of the late 19th and early 20th centuries, using
all groups of materials (artefacts in Latvian museums, private collections, reproductions
from lost works, written materials) that have been studied for a long time, and taking into
account the specific historical context of Latvian art at the time. From the late 1890s to
the beginning of the new century, Art Nouveau spread rapidly in Latvian (mainly Riga)
architecture, its plastic and pictorial decoration, applied art, as well as in periodicals, book
art and poster graphics. The new decor and ornamentation, which was current in the
latter sectors, was combined with figural and landscape imagery, in the form of which Art
Nouveau (linear drawing with its asymmetrical undulations, the abandonment of volume,
rhythmisation, the relationship of colour areas, compositional asymmetry) came easily and
naturally, certain images and motifs became part of Art Nouveau iconographic typology
and symbolism, some of them acquired a local, national romantic meaning. The expansion
of Art Nouveau from decorative functions into free-standing art was different and varied.
At the turn of the century, it underwent a rapid process of modernisation, in which the
"new art” developed as a peculiar compressed combination of the movements of the
time (national realism and romanticism, impressionism, symbolism, “mood art”), in which
Art Nouveau elements were woven in, here conspicuously, here almost imperceptibly, but
almost always present. The codified Art Nouveau concept in the easel painting and in
graphic works is most fully applied to figurative compositions close to symbolism with signs
of decorative stylisation. Their number in the real art life of the time was comparatively
much smaller than for landscapes, which dominated exhibitions and the art market. It is
in this genre that the regionally specific Latvian “landscape Art Nouveau” reveals itself to

varying degrees, both in its formal fullness and in its reduced form.
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Gustava Klimta “fakultasu” gleznas
Vines Universitatei.
Jaunatklasana, atjaunojot krasas

Francs Smola (Austrija), f.smola@belvedere.at

Belvederes muzejs, Vine, Austrija

Laika no 1899. gada lidz 1903. gadam slavenais austrieSu makslinieks Gustavs
Klimts radija tris lielformata gleznas (katra 4,3 x 3 metri). Ta sauktas “fakultasu”
gleznas — “Filozofija”, “Medicina” un “Jurisprudence” - bija Kultiras ministrijas
un Vines Universitates pasatijums. Kopa ar Franca Maca (Franz Matsch)
gleznam tas bija paredzétas universitates Lielas aulas griestu rotasanai. Par lielu
parsteigumu pasatitajiem un Vines publikai, Klimts radija izcilakos jugendstila
un simbolisma darbus, kadi Viné lidz tam laikam nebija redzéti. Ar drosmigu
stastijumu vin$ pauda lielu skepsi pret zinatni un Sajos darbos attéloja radikalu
realismu un erotiku, kas izraisija protestu vétru gan pasniedzé&ju, gan sabiedribas
vidi. Tas noveda pie pasttijuma atteikuma, un divas gleznas tika pardotas
privatiem kolekcionariem, bet viena nonaca Austrijas Valsts galerija. Diemzél
visas tris gleznas gaja boja ugunsgréka kara laika 1945. gada maija sakuma, Otra
pasaules kara pédéjas dienas. Ipadi skumiji ir tas, ka lidz masdienam Sie darbi
bija saglabajusies tikai melnbaltas fotografijas. To krasas nebija dokumentétas,
iznemot vienu fragmentu no “Medicinas”. Tikai 2019. gada “Google Arts &
Culture" sadarbiba ar Belvederes muzeju uzsaka projektu, kura laika, makslas
vésturniekiem veicot ripigu izpéti un izmantojot maksliga intelekta tehnologiju
palidzibu, §is melnbaltas fotografijas ieguva krasas. 2021. gada oktobri Klimta
digitali iekrasotas “fakultasu” gleznas tika publiski prezentétas iniciativas “Klimta
krasu mikla” ietvaros, kas tiek Tstenota, pateicoties plasakai digitalajai platformai
“Klimts pret Klimtu”: https://artsandculture.google.com/project/klimt-vs-klimt.
Atjaunotas krasas Jauj ieraudzit Klimta darbus jauna gaisma un labak novértét
to kompozicionalo daudzslanainibu. Sis gleznas patiesi var uzskatit par nozimigu

jaunatklajumu Eiropas jigendstila un simbolisma konteksta.

Gustav Klimt's so-called Faculty Paintings
for the University of Vienna.
A Rediscovery through Recolorization

Franz Smola (Austria), f.smola@belvedere.at

Museum Belvedere, Vienna

Between 1899 and 1903 the famous Austrian painter Gustav Klimt had realized
three large scale paintings, each piece 4.3 meters by 3 meters large. The so-
called Faculty paintings, “Philosophy”, “Medicine” and “Jurisprudence”, were
commissioned by the Ministry of Culture and the University of Vienna. Together
with additional paintings by Klimt's colleague painter Franz Matsch, they were
designed to ornate the ceiling of the Great Hall of the University. To the big
surprise of the commissioners and the Viennese public Klimt realized the most
outstanding works of Art Nouveau and Symbolism which Vienna had known
to that day. With a daring narrative Klimt expressed a large deal of skepticism
towards science and presented in these works radical realism and eroticism
provoking a storm of protests among the professors and the public. This led to
the refusal of the commission, and the paintings ended up for two pieces being
sold to private collectors and for one piece entering in the Austrian State Gallery.
Tragically all three paintings were destroyed by fire during a war incident in early
May 1945, the last days of World War Il. And what was even more tragic is the
fact that only black-and-white-photographs gave us until recently an image of
the paintings. Their colors had never been documented, except for one detail
from the “Medicine”. Only in 2019 Google Arts & Culture and the Belvedere in
Vienna took the initiative to recolorize the black-and-white-photographs with the
methods of artificial intelligence and intensive art historical research. In October
2021 the recolorized versions of Klimt's Faculty paintings were publicly launched
in the context of “The Klimt Color Enigma” being part of the extensive digital
platform “Klimt versus Klimt". https://artsandculture.google.com/project/klimt-
vs-klimt. The colorized versions help a lot to regain and to reevaluate the complex
composition of Klimt's masterworks. One may truly speak of a rediscovery of

these milestones of European Art Nouveau and Symbolism.
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3. sesija
JUGENDSTILA ARHITEKTURAS VIETEJAS IEZIMES

Moderators Ervé Duse (Francija)

Latviskas identitates mekléjumi nacionala
romantisma arhitektira

Agrita Tipane (Latvija), agrita.tipane@riga.lv

Dr. arch., muzeja “Rigas Jugendstila centrs” direktore, RTU

Nacionalais romantisms ir viens no jlgendstila virzieniem, kas atspogulo
latviesu arhitektu médinajumus radit latvisku arhitektaru. 20. gadsimta sakuma
nacionalds arhitektlras un makslas mekléjumi bija svarigi daudzam Eiropas
tautam, bet batiski tie bija tam Eiropas tautam, kas taja laika atradas citu impériju
sastava, pieméram, Somijai, Latvijai un Igaunijai. Makslinieki un arhitekti saka
radit darbus, kas saknojas katras tautas pagatnes tradicijas, par iedvesmas avotu
kalpoja tautas celtnieciba, etnografija un lietiskd maksla. LatvieSu arhitektiem
un maksliniekiem iedvesmas avots bija Somija, kur nacionalais romantisms
veidojas jau 19. gadsimta beigas. Latvija nacionalais romantisms uzplauka starp
1905. gadu un 1911. gadu. Visspilgtak tas izpaudas arhitektara, kur latviesu
arhitekti ipasu veribu veltija dabisku bavmateridlu lietojumam. Nacionala
romantisma celtném raksturiga monumentalitate, izteiksmigs ékas siluets un
etnografisko motivu rotajumi, kas ieklaujas arhitektoniskaja veidola un dazkart
tuvi jugendstila estétikai. Nacionala romantisma stilistika stradajusi vairaki izcili
latvieSu arhitekti, pieméram, Eizens Laube, Konstantins Pékséns, Aleksandrs

Vanags u. c., ka ari vietéjie vacbaltiesu arhitekti.

Session 3
LOCAL CHARACTERISTICS OF ART NOUVEAU ARCHITECTURE

Moderator Hervé Doucet (France)

The Search for Latvian Identity in the
Architecture of National Romanticism

Agrita Tipane (Latvia), agrita.tipane@riga.lv

Dr.arch., Director of the museum Riga Art Nouveau Centre, RTU

National romanticism is one of the Art Nouveau movements that reflects the
attempts of Latvian architects to create Latvian national architecture. At the
beginning of the 20* century, the search for national architecture and art was
importantformany European nations, butit was especially important for European
nations that were part of other empires at the time, such as Finland, Latvia and
Estonia. Artists and architects began to create works of art that were rooted
in the traditions of each nation’s past, and folk architecture, ethnography and
applied art served as a source of inspiration. The source of inspiration for Latvian
architects and artists was Finland, where national romanticism was already taking
shape at the end of the 19" century. In Latvia, national romanticism flourished
between 1905 and 1911. This was most clearly manifested in architecture, where
Latvian architects paid special attention to the use of natural building materials.
National Romantic buildings are characterized by monumentality, an expressive
building silhouette and decorations of ethnographic motifs, which fit into the
architectural form and are sometimes close to the aesthetics of Art Nouveau.
Several outstanding Latvian architects have worked in the National Romantic
style, such as Eizens Laube, Konstantins Pékséns, Aleksandrs Vanags, etc., as
well as local Baltic German architects.
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Turina Italijas Liberty stila konteksta

DZanluka Kannéss (ltalija), gianluca.kannes@gmail.com

Makslas vésturnieks un muzeju konsultants, ICOM Starptautiskas vésturisko maju
komitejas “Demhist” direktoru padomes loceklis

Sis referats galvenokart ir veltits diskusijam saistiba ar gatavosanos 1902. gada Turinas
izstadei “Jauna gadsimta dekorativa maksla” un tas rezultatiem. Tas bija pirmais
starptautiskais pasakums, kurd tika salidzinati dazadie modernisma virzieni dazadas
valstis taja laika. lzstades mérkis bija sava zina izglitojoss, proti, informét par dazadiem
méginajumiem visa pasaulé atbrivoties no saiknes ar vésturiskajiem stiliem. Tomér, kaut
arl plasa rezonanse padarija So iniciativu par vienu no “ltalijas jigendstila” stdrakmeniem,
tas rezultati bija pretrunigi. Liekot uzsvaru uz luksusa priekSmetiem, izciliem amatniecibas
Sedevriem un makslas formu atdzim$anu — elementiem, kas reti saskan ar rapniecisko
razosanu, izstade tika kritizéta par “burzuaziskas makslas aristokratizaciju” un starptautisko
mérogu, kas bija pretruna ar vajadzibu definét ipasu, atpazistamu itaju stilu. Tapéc Turinas
jagendstila periods, kura galvenie arhitektiras pieméri tiks aplakoti prezentacija, bija
islaicigs: tas ilga no 1898. gada, kad sakas izstades sagatavosana, lidz 1910. gadam,
kad izzuda stila pédéjas atblazmas, dodot vietu 16. gadsimta lItalijas renesanses stila
(neo-cinquecentismo) atdzimsanai un monumentalam vésturisko stilu parvértibam,
ko labi atspogujo Marcello Pjagentini (Marcello Piacentini) un Cezares Bacani (Cesare
Bazzani) organizéta Vispasaules izstade Roma 1911. gada, atziméjot Italijas apvienosanas
50. gadadienu.

No jauna analiz&jot Turinas vados$a arhitekta Pjetro Fenoljo (Pietro Fenoglio) dailradi, kur$
darbojas no 19. gadsimta beigam lidz 20. gadsimta sakumam, redzams, ka $o periodu
raksturo stilistiska nestabilitate. To bieZi kritizé par demonstrativu “jaunas” un “modernas”
estétikas pieskirsanu tradicionalam formam, kas strukturala zina nepiedavaja batiskas
inovacijas. Tomér Fenoljo izveidoja uzreiz atpazistamu dekorativo stilu, ko vina darbnicas
lidzstradnieki plasi izplatija visa pilséta. Pastav aizdomas, ka ta parsvara bija komerciala
darbiba, un patiesi, kad jaunais stils izgaja no modes, vins darbnicu slédza un no 1912. gada
pievérsas darbam jaunaja ltalijas komercbanka — vispirms ka tas generaldirektors, bet vélak
ka viceprezidents.

Turin in the Context of Italian
“Liberty” Style

Gianluca Kanneés (ltaly), gianluca.kannes@gmail.com

Art historian and museum consultant, board member of Demhist, the ICOM international
committee for historic houses

The paper will focus mainly on the debate surrounding the preparation and outcomes
of the 1902 Turin exhibition The decorative arts of the new century, which was, at an
international level, the first to propose a comparison between the different variants that
modernist trends were taking on in individual nation states at the time. The idea was
to promote, at an almost didactic level, a sort of showcase for updating on everything
that, at a global level, was proposing a break with historical styles. However, despite
the widespread resonance that made the initiative perhaps the pivotal episode of “Art
Nouveau” in ltaly, results were controversial. By focusing on luxury pieces, exceptional
craftsmanship and on the relaunch of artistry poorly compatible with industry, the exhibition
ended up being accused of promoting a sort of “aristocratization of bourgeois art” and
internationalism in contrast with the need to define a specific, recognizably ltalian, style.
The Turin Art Nouveau, of which the main architectures will be illustrated, was therefore
a short-lived phenomenon. It spanned between 1898, when the preparation of the 1902
exhibition began, till around 1910, when its last echoes died out in favor of a comeback
of neo-cinquecentismo and the return to a monumental reworking of historical styles, well
expressed by the apparatus directed by Marcello Piacentini and Cesare Bazzani for the
Universal Exhibition held in Rome in 1911 on the occasion of the first fiftieth anniversary
of the Unification of Italy.

A reexamination of the work of Pietro Fenoglio, the leading professional active in Turin at
the turn of the century, confirms the instability of a phase often accused of superimposing
a stylistic patina ostensibly “new"” and “modern” on traditional planes, scarcely innovative
at the structural level. Fenoglio developed an immediately recognizable decorative style
that his studio collaborators disseminated widely throughout the city; but the suspicion
is of a predominantly commercial operation, and in fact, when the new style went out of
fashion, he closed the studio and concentrated, from 1912, on the role first of managing
director and then vice president of the nascent Banca Commerciale ltaliana.
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Vietejo ipatnibu izpausmes - Ungarijas
arhitektiras virzieni ap 1900. gadu

Atila Brunners (Ungarija), brunner.attila@oparchiv.hu

Budapestas pilsétas arhivs

Ungarijas jogendstila arhitektiras pétnieciba, kas [lidz $im lielakoties
koncentréjusies uz stila aspektiem, telpiskas dimensijas analize ir palikusi
novarta. Jugendstila mantojuma apzinasana un dokumentésana dazadas
pilsétas ir ievérojami paplasinajusi masu zinasanas. Ir daudz informacijas
par nozimigakajam personibam, svarigakajiem notikumiem un arhitektdras
Sedevriem valsti. Tomér vietéjo ipatnibu izpausmes arhitektira piesaistijusas
mazak uzmanibas. Ungarijas jigendstila daudzveidiba apliecina, ka arhitektiem
bija iespéja darboties dazados virzienos — Tstenot nacionalos idealus, sekot
starptautiska tehnologiska reformisma tendencém vai turpinat Beaux-Arts
tradicijas. Tapat vini brivi varéja akcentét regionalas Tpatnibas savos darbos.
Ipasi spilgti tas redzams vésturiskas Ungarijas Karalistes Liela [idzenuma pilsétas,
kur ap 1900. gadu notika strauja urbanizacija. It ka censoties panakt nokavéto,
modernizacija un modernisms sajaucas, veidojot savdabigu vecd un jauna
sintézi. Regionu nekad neskara romanizacija, bet Osmanu impérijas valdisanas
ietekme 16.-17. gadsimta bija jatama vél ilgi — gan nacionalaja virtuvé, gan
maksla un arhitektdra, gan bdvmaterialu izvélé un pilsétplanosana. Regiona
tirgus pilsétas izdzivoja, pateicoties stiprai vietéjai identitatei, kas ietekméja
sabiedrisko domu ari 20. gadsimta sakuma. Attistibu galvenokart sekméja
lauksaimnieciba. Lielais [ldzenums bija vienigais lauksaimniecibas regions Eirop3,
kas spéja uzkrat pietiekamus resursus, ko ieguldit jligendstila arhitektira un
maksla. ledvesmojoties no makslas un amatniecibas kustibas idejam, makslinieki
savos darbos atspoguloja vietgjas tradicijas, un ari lauksaimniecibas motivi
biezi paradijas ikonografija. Modernitates ideju visaptverosa klatbitne deva
intelektualajam aprindam iespéju atbalstit dazadus makslinieciskos mekl&jumus,

ka to spilgti apliecina Hodmezévasarhejas, Keckemétas un Solnokas pieméri.

Expressing Locality - The Pathways of
Hungarian Architecture around 1900

Attila Brunner (Hungary), brunner.attila@bparchiv.hu
Budapest City Archives

The basically style-oriented research of Hungarian Art Nouveau architecture
more or less lacks the aspect of spatiality. Mapping and listing Art Nouveau
heritage town by town has greatly increased our knowledge. We know a lot
about key figures, main events, masterworks on a national level, however,
the ways of expressing local features attracted little interest. The richness of
Art Nouveau architecture clearly shows different pathways architects could
take. Aspiring towards expressing national idea, international technological
reformism, staying with Beaux-Arts traditions were all possible. Architects could
just as freely strive to express locality in a regional sense. The most progressive
artistic movements in the historical Hungarian Kingdom gravitated towards the
towns on the Great Hungarian Plain that experienced rapid urbanisation. Just
as if they wanted to catch up, modernisation and Modernism intermingled,
old and new interacted in a peculiar way around 1900. This region was never
Romanised, and the Ottoman rule of the 16-17th centuries left an indelible
mark, both on cuisine, art and architecture, including settlement structure as
well as building materials. The market towns of the region owed their survival to
a strong local identity which influenced public thought even at the dawn of the
20th century. The development was powered almost entirely by agriculture. The
Great Plain is the only agricultural region in Europe that managed to accumulate
sufficient capital to be invested in Art Nouveau architecture and art. Inspired
by the principles of Arts & Crafts movement, artists embedded local traditions
in their work. Agriculture appeared in iconography as well. As modernity was
everywhere, intellectual circles could support various artistic endeavours (as the

examples of Hodmez&vasarhely, Kecskemét and Szolnok show).
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Lublanas pilsetas identitates meklejumi,
arhitekts Makss Fabiani

Marija Rezeka Kambica (Slovénija), marija.rezek.kambic@zvkds.si

Laika posms no 1890. gada lidz Pirma pasaules kara sakumam ieziméja batisku
lGzuma punktu Lublanas attistioa. No neliela provinces centra ar izteikti
vacisku raksturu un lauku noskanu pilséta parvértas par Slovénijas nacionalo
galvaspilsétu ar modernai pilsétai raksturigam iezimém. So parmainu priekigala
atradas divas nozimigas personibas — pilsétas mérs lvans Hribars un arhitekts
Makss Fabiani. Tiesi $aja laika Lublanas arhitektdra nostiprinajas jauns stils —
secesija. |zSkiroSs pavérsiens Lublanas attistiba bija postosa zemestrice, kas
satricinaja pilsétu Lieldienu svétdiena 1895. gada 14. aprili. Tas seku novérsanas
un atjaunosanas laikad no 1895. gada lidz 1910. gadam pilsétas vaibsti mainijas
vairak neka jebkura iepriekséja perioda. Secesijas stils Lublanas arhitektira
ieziméjas tikai uz Tsu laiku gadsimtu mija, un ta attistibu galvenokart ietekméja
Vine, kur domingja racionalakas un geometriskakas formas.19. gadsimta otraja
pusé Lublanas nacionalo sastavu veidoja vaciesi un slovéni. Gadsimta beigas
nacionala spriedze ievérojami pieauga. Slovénu centieni péc lielakas autonomijas
daléji Tstenojas 1882. gada, kad pilsétas domé par méru tika ievéléts Peters
Graseli un slovénu ietekme palielinajas. Vina vieta vélak naca Ivans Hribars,
kur§ ar lielu dedzibu turpinaja stiprinat slovénu dominanci pilséta. Hribars ari
cie$i sadarbojas ar arhitektu Maksu Fabiani, kur§, badams tuvakais Oto Vagnera
[idzstradnieks Ving, uzskatija, ka pilsétplanosana nevar bat veiksmiga bez cienas
pret kultdrvésturisko mantojumu un vietas garu (genius loci) un ka akla arzemju
paraugu parnemsana neveicina pilsétas attistibu un skaistumu. Vina pieeja,
kuras pamata bija vietéjas ipatnibas un vietas konteksts, skaidri atspoguojas
gan Lublanas, gan citu pilsétu arhitektlras un pilsétplanosanas projektos, ko ving
izstradaja. Autentiskas slovénu arhitektiras valodas radisana nav viena cilvéka

spékos, tas ir iespé&jams tikai ar visas tautas kopigu ieguldijumu.

Searching for the Identity of the City
Ljubljana by Architect Maks Fabiani

Marija Rezek Kambi¢ (Slovenia), marija.rezek.kambic@zvkds.si

The period between 1890 and the start of the First World War was the period when
Ljubljana transformed itself from a provincial centre with a more or less German
character and a rural atmosphere into a Slovenian national capital with all of the
qualities of a modern town. During this period, the town was strongly influenced
by two important personalities, Mayor lvan Hribar and the architect Max Fabiani,
at the same time a new style was established in the town's architecture: the
Secession. The most important turning point in the development of Ljubljana
was the devasting earthquake that struck the town in 1895 on the Easter Sunday
14th of April. In the period between 1895 and 1910 - fifteen years the image
of the town changed more than in any previous period. The Secessionist style
marked the architecture of Ljubljana for a fairly short span of time at the turn
of the century. The development of Secessionist architecture in Ljubljana was
chiefly influenced by Vienna which accentuated more rational and geometrical
forms. As far as nationality is concerned, the citizens of Ljubljana were split in
the second half of the 19th century between German and Slovenian. Nationalist
intolerance was growing ever stronger towards the end of the century. Political
aspirations to Slovene autonomy in Ljubljana were partially fulfilled in 1882 with
the accession to power on the municipal council and the election of a Slovene
mayor, Peter Grasseli, succeeded by Ivan Hribar, who continued the struggle
for Slovene predominance in the city with even greater zeal. He also relied on
architect Maks Fabiani, who was Wagner's closest collaborator in Vienna at the
time. Maks Fabiani knew that planning cannot succeed without good knowledge
of the heritage and “spirit of a place” (genius loci) and that adopting foreign
models does not contribute to a town’s beauty and success. Taking into account
local characteristics and context was a top imperative for him, and he proved
this with his architectural and urban planning plans for Ljubljana as well as for
many other cities where he worked. To create an authentic Slovene architectural
language is beyond the power of one individual, that can only be born of the

cooperation of the whole nation’s power.
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Jugendstila arhitekturas izzusana
Vojvodina

Viktorija Aladzica (Serbija), aviktorija@hotmail.com

Pensionéta asociéta profesore, Novisadas Universitate

Més esam liecinieki tam, ka tiek iznicinats un palénam iet boja Vojvodinas izcilais
jigendstila arhitektiras mantojums. ST referdta pamata ir autores ilggadigie
pétijumi par Suboticas un Vojvodinas arhitektlras vésturi. Pétijuma ietvaros tika
vakta informacija Suboticas un Vojvodinas véstures arhivos, caurskatita kultdras
mantojuma aizsardzibas iestazu dokumentacija, veikta jigendstila éku izpéte
uz vietas, dokumentéts to stavoklis, ka ari analizéta zinatniska literatara. Ta
ka Vojvodina kluva par Eiropas dalu tikai péc turku aiziesanas 1700. gada un
péc pievienosanas Habsburgu impérijai, tas attistioa daudzéjada zina atpalika
no citiem Eiropas regioniem. Eiropas arhitektlras tendences Seit paradijas
tikai 19. gadsimta beigas, jigendstila rasanas laika. Saja perioda tika uzcelti
vairaki izcili jagendstila arhitektlras paraugi, galvenokart Subotica, ka ari citviet
Vojvodina. Péc Pirma pasaules kara un Austroungarijas impérijas sabrukuma,
kad tika nodibinata Dienvidslavijas Karaliste, kas vélak bija pazistama ka
Dienvidslavija, sakas jligendstila norieta posms un ta mantojums tika atstats
novarta. STtendence vél vairak pastiprinajas péc Otra pasaules kara socialistiskas
Dienvidslavijas laika. Referata meérkis ir iepazistinat ar pétijuma rezultatiem,
kas atklaj tipiskus nolaistu un brikosu jagendstila éku piemérus Vojvodina, ka
ari analizé to bojaejas célonus. Pétijums atklaj, ka 21. gadsimta pirmaja pusé
jagendstila arhitektdras mantojuma degradacija ir sasniegusi epidémijas mérogu,
un nav nekadu pazimju, ka § tendence varétu mazinaties. Vienlaikus referata tiek
piedavati iespéjamie risinajumi, ka mainit attieksmi pret $o mantojumu, ka art

minéti dazi piemeri, iepazistinot ar izcilam, nesen atjaunotam jagendstila ékam.

Disappearing Art Nouveau Architecture
in Vojvodina

Viktorija Aladzi¢ (Serbia), aviktorija@hotmail.com

Retired associated professor, University of Novi Sad

We are witnessing the continuous process of deterioration and destruction of
the extraordinary heritage of Art Nouveau architecture in Vojvodina. This work
is based on the author’s long-term research into the history of architecture in
Subotica and Vojvodina. The research included a review of historical data in the
Historical Archives in Subotica and Vojvodina, a review of documentation of the
competent institutes for the protection of cultural heritage, a field research of
Art Nouveau buildings, recording of their condition, and research of scientific
literature. Since Vojvodina became part of Europe only after the expulsion of
the Turks in 1700 and after becoming part of Habsburg Monarchy, it was in
many ways behind the development of the other regions of Europe. Vojvodina
reached European trends in architecture only at the end of 19th century at the
time of emergence of Art Nouveau. In that period, several outstanding and many
other architectural achievements in the Art Nouveau style were built, primarily
in Subotica, but also in other parts of Vojvodina. It is only after the First World
War, after the collapse of Austrian-Hungarian Empireand and formation of the
Kingdom that would later be called Yugoslavia that the period of neglect of
the Art Nouveau heritage started. This neglect was intensified after the Second
World War in socialist Yugoslavia. The aim of this paper is to present the results
of the research and representative examples of the deterioration of Art Nouveau
heritage in Vojvodina and the causes of it. The research will show that the neglect
of Art Nouveau architecture in the first quarter of the 21st century has reached
epidemic proportions with no indication that this trend will be stopped, as well
as possible ways out of the crisis of attitudes towards the hitherto neglected
heritage of this style. Some of the latest exceptional examples of restored Art

Nouveau buildings will be also presented.
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4. sesija
JUGENDSTILA MANTOJUMS UN TA MUSDIENU INTERPRETACIJA

Moderatore Dr. arch. Sandra Treija (Latvija)

Jugendstila ekas Igaunija — 50 izpétes
un renovacijas gadi (1975-2025)

Karina Hallasa-Murula (Igaunija), karin.hallasmurula@gmail.com

Privata uznémuma “Arhit Ltd."” izpilddirektore

Jugendstila arhitektdras rehabilitacija sakas 20. gadsimta 70. gados. Stilu no
jauna izvértéja postmodernisma domasanas konteksta, kas arhitektdras vésturé
mekléja rotaligas un makslinieciskas formas. Pirmos akadémiskos pétijumus,
kas veltiti $im stilam, publicéja Janis Krastins, Jelena Kiri¢enko, Jelena Borisova
un citi, kas ietekméja ari manus akadémiskos pétijumus, kurus uzsaku $aja
laika. Tika organizétas jlgendstila konferences, un soli pa solim tika izveidota
starptautiska jogendstila ekspertu kopiena. Pirmas jugendstila ékas lgaunija
tika restaurétas 20. gadsimta 80. gadu sakuma. Tolaik restauracija balstijas uz
fantaziju un visparéju prieksstatu par stilu. Tikai péc kada laika jagendstila éku
renovacija ieguva atbilstosaku virzibu un balstijas uz akadémiskiem pé&tijumiem.
Muasdienas jagendstila ékam ir liela tirgus vértiba. Paslaik 8o namu saglabasanai
un uzturésanai tiek pievérsta arvien lielaka uzmaniba. Ir vértigi atskatities un
aplakot mainigo attieksmi pret jlgendstila arhitektaru. Salidzinot toreiz un
tagad uznemtas fotografijas, $aja referata tiks analizéta Igaunijas nozimigako

jugendstila éku atskirigais liktenis pédéjo piecdesmit gadu laika.

Session 4

ART NOUVEAU HERITAGE AND CONTEMPORARY INTERPRETATION

Moderator Dr. arch. Sandra Treija (Latvia)

Art Nouveau Buildings in Estonia: 50 Years
of Research and Renovation (1975-2025)

Karin Hallas-Murula (Estonia), karin.hallasmurula@gmail.com
CEO of private company Arhit Ltd.

The rehabilitation of Art Nouveau architecture started in the 1970s. The style was
re-evaluated in the context of Post-Modernist thinking which was seeking for the
playful and artistic forms in the history of architecture. First academic research
dedicated to this style were published by Janis Krastins, Elena Kiritschenko,
Elena Borissova and others, to name just those who influenced my academic
research that started at that time. Art Nouveau conferences were organized and,
step by step, an international Art Nouveau connoisseurs’ community was built
up. The first Art Nouveau buildings were restored in Estonia at the beginning
of the 1980s. At that time it was a kind of restoration based on fantasy and
general imagination of the style. It took some more time until the renovation
of Art Nouveau buildings turned to a more proper way and based on academic
research. In our time Art Nouveau buildings enjoy a great market value. More
and more Art Nouveau buildings have been taken care of. It is relevant to look
back and ask about the changing fate of Art Nouveau architecture. Comparing
photos made then and now my paper will examine the changing life of the most
important Art Nouveau buildings in Estonia in the course of half a century.
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Ivana Vurnika arhitektura - arhitekturas
kulturas mantojuma popularizésana

Natalija Lapajne (Slovénija), natalija.lapajne@mao.si

Arhitektdras un dizaina muzejs, muzeja konsultante

Ivans Vurniks (1884-1971) lidzas Jozem Pleénikam un Maksam Fabiani bija viens no
Slovénijas arhitektiiras pionieriem. Vins bija daudzpusigs cilvéks ar plasu talantu spektru —
arhitekts, pilsétplanotajs, dizainers, pedagogs un pétnieks. Profesionalaja darbiba vins
balstijas uz savas gimenes vizualas makslas tradicijam un, laikiem mainoties, parnéma
dazadas stilistiskas tendences — sakot no jligendstila motiviem, ekspresionisma elementiem
un romantiskiem nacionala stila mekl&jumiem lidz dekorativiem rakstiem un galu gala
funkcionalismam. 2024. gada apritéja 140 gadi kops arhitekta dzimsanas. Papildus izstadei
un daudzajiem atceres pasakumiem, pieméram, “Architecture Live” un publiskajam
diskusijam, més centamies padarit vina arhitektiru pieejamaku plasakai sabiedribai, ipasi
bérniem un gimeném. Sadarbojoties ar Slovénijas Republikas Pilsétplanosanas instititu
(UIRS) un Arhitektaras fakultati (FA), izvéléjamies LEGO kluci$us ka darba instrumentu vai
metodi. Projekts, kas sakas ka radosa darbnica studentiem, driz partapa neliela izstadé,
vélak darbnicas skoléniem un vidusskoléniem, veicinot zind$anu nodosanu un kultdras
mantojuma popularizésanu. LEGO klucisu modularais raksturs radija Tpasu izaicinajumu,
jo bija ierobezota “é&kas elementu” forma, krasa un izmérs. Masu mérkis nebija vienkarsi
izveidot ékas ka miniatlras kopijas, bet galvenokart izmantot klucisus, lai veidotu ripigi
abstrahétas arhitektiras koncepcijas un detalas, kuras més izstradajam montazas procesa.
Svariga bija izpratne par mérogu, daudzumu, simetriju, rakstiem un geometriju. Materiali
no dazaddiem arhiviem kalpoja par pamatu arhitektiiras detaju, elementu un galu gala
atsevisku klucisu izméru pielagosanai mérogam. Eksperimentéjot ar dazadam klucisu
kombinacijam un izpétot materialus un krasas, formas saka iegit telpas veidolu éku
méroga. Pirmo reizi $o izglitojoso modeli izmantojam Plecnika gada. Valsts novértéja masu
centienus — pagajusaja gada més ka zinatnes komunikatoru grupa kluvam par finalistiem
nacionalaja “Zinatnes Prometeja balvas” atlasé par izcilu komunikaciju. 57 atziniba mudinaja
turpinat sadarbibu, meklét jaunus izaicinajumus, veidot radosu saikni starp paaudzém un
galvenokart popularizét jligendstila arhitektiiras mantojumu.

The Architecture of lvan Vurnik -
Popularization of Architectural Cultural
Heritage

Natalija Lapajne (Slovenia), natalija.lapajne@mao.si

Museum of Architecture and Design, museum counsellor

The Architecture of Ivan Vurnik — Popularization of Architectural Cultural Heritage Ivan
Vurnik (1884-1971), alongside Joze Ple¢nik and Max Fabiani, was one of the pioneers
of Slovenian architecture. He was a man of diverse talents and versatile in his roles as an
architect, urban planner, designer, educator, and researcher. In his professional work, he
drew from his family’s tradition of visual arts and, in tune with changing times, embraced a
variety of stylistic movements—from Art Nouveau patterns, expressionist elements, and the
romantic search for a national style, to decorative initiatives and eventually functionalism.
The year 2024 marked the 140th anniversary of the architect’s birth. In addition to an
exhibition and many accompanying events such as Architecture Live and public discussions,
we aimed to bring his architecture closer to the general public, especially to children
and families. We collaborated interinstitutionally with the Urban Planning Institute of the
Republic of Slovenia (UIRS) and the Faculty of Architecture (FA), selecting LEGO bricks
as the working method or tool. Through creative workshops with students, the project
evolved into a small exhibition and led to workshops for schoolchildren and high school
students, contributing to knowledge transfer and the popularization of cultural heritage.
Due to their modular nature, LEGO bricks posed a significant challenge, especially given
the limited selection of shapes, colors, and sizes of the “building elements.” Our goal
was not simply to recreate buildings as miniature replicas but to use the bricks primarily
to create carefully abstracted architectural concepts and details, which we rasterized in
the assembly process. An understanding of scale, quantity, symmetry, basic patterns, and
geometry was essential. Materials from different Archives served as the basis for adjusting
scale to the size of architectural details, elements, and, ultimately, individual bricks. By
experimenting with different combinations of bricks and exploring materials and colors, the
forms became storytellers, conveying the image of space at the scale of buildings. We first
adopted this educational model during the Ple¢nik Year. Our efforts were recognized by
the state; as a group of science communicators, we were awarded the title of Finalist in the
national selection for the Prometheus of Science Award for Excellence in Communication
the previous year. This recognition encouraged us to continue collaborating, seeking new
challenges, fostering creative intergenerational connections, and, above all, promoting
the architectural cultural heritage of Art Nouveau.
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Jugendstils Baku arhitektura

Rizvans Bairamovs (Azerbaidzana), rizvanbayram@gmail.com

PhD, arhitekts, kultdras mantojuma eksperts

Strauja rapnieciska attistiba un naftas uzplaukums Baku 19. gadsimta beigas
parvérta pilsétas arhitektras ainavu. Jaunas socialas klases — naftas magnatu,
bankieru un uznéméju, kas bija izglitoti vai ietekméjusies Eiropa, — rasanas radija
pieprasijumu péc progresivam arhitektlras formam. Eiropas makslas akadémijas
izglitotie Azerbaidzanas arhitekti ieviesa inovativas stilistiskas tendences,
aizstajot tradicionalo vietéjo arhitektdiru ar misdienigam pieejam.

Gadsimta beigas lidzas klasiskajam, baroka un gotikas stilam Baku ienaca
jagendstils, kas simbolizéja modernitati un maksliniecisko izsmalcinatibu.
Jagendstils, ko raksturoja organiski formas un ziedu motivi, ka ari holistiska
dizaina principi, sakotnéji izpaudas fasazu apdarég, bet vélak tika izmantots ari
interjera dizaind un telpu organizacija. Plasi tika izmantots vietéjais kalkakmens,
atspogulojot stila pielagosanos regionalajiem materialiem un amatniecibai.

Lai gan jugendstila klatbltne bija salidzinosi 1sa — no 19. gadsimta 80. gadu
beigam [idz 20. gadsimta sdkumam —, ta atstaja paliekosu iespaidu uz Baku
pilsétas identitati. Aptuveni 80 ékas demonstré $o stilu, atspogulojot pilsétas
kosmopolitisko garu un Eiropas maksliniecisko tendencu sintézi ar Azerbaidzanas
kultdras kontekstu. Sodien $ie arhitektiras pieminekli ir valsts aizsardziba
saskana ar UNESCO Deklaraciju par jugendstila arhitektlras saglabasanu
(Turina, 1994), atspogulojot Azerbaidzanas nepartraukto apnemsanos saglabat

savu arhitektiras mantojumu.

Art Nouveau in Baku Architecture

Rizvan Bayramov (Azerbaijan), rizvanbayram@gmail.com
PhD, architect, cultural heritage expert

The rapid industrial development and oil boom in Baku during the late 19th
century transformed the city's architectural landscape. The emergence of a
new social class of oil magnates, bankers, and entrepreneurs — educated in or
influenced by Europe — created a demand for progressive architectural forms.
Educated in European art academies, a new generation of Azerbaijani architects
introduced innovative stylistic trends, replacing traditional local architecture with
modern approaches.

By the end of the century, alongside classical, baroque and gothic styles, the
Art Nouveau movement reached Baku, symbolizing modernity and artistic
refinement. Characterized by organic forms, floral motifs, and holistic design
principles, Art Nouveau was first expressed in fagade decoration and later
extended to interior design and spatial organization. Local limestone was
widely used, reflecting the adaptation of the style to regional materials and
craftsmanship.

Although its presence was relatively brief — from the late 1880s to the early
20th century — Art Nouveau left a lasting imprint on Baku’s urban identity.
Approximately 80 buildings exhibit this style, representing the city’s cosmopolitan
spirit and the synthesis of European artistic trends with Azerbaijani cultural
context. Today, these architectural monuments are under state protection, in line
with the UNESCO Declaration on the Preservation of Art Nouveau Architecture
(Turin, 1994), reflecting Azerbaijan’s ongoing commitment to safeguarding its

architectural heritage.
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Jiigendstila religisko eku liktenis Latvija.
Dubultu baznicas piemers

Ernests Sviklis (Latvija), ernests.sviklis@gmail.com

Jarmalas muzeja direktors

Latvija ir tikai neliels skaits jugendstila religisko éku, un svarigs jautajums ir ne
tikai So éku blvniecibas vésturiskais parskats, bet arf tas, ka Sis kultarvésturiskais
mantojums ir saglabats un vai tas ir piedzivojis atdzimsanu. Darba uzmanibas
centra ir Dubultu baznica. Jau 19. gadsimta vidi Dubultos atradas luteranu
ldgSanu nams. Pasreizéjo Dubultu baznicu péc arhitektu V. L. Bokslafa un
E. V. E. Frizendorfa projekta uzcéla Rigas celtniecibas uzneéméjs K. Kergalvis.
Baznica tika iesvetita 1909. gada. Ekas galvena izciliba ir masivais zvanu tornis ar
dinamisku siluetu. Pirma un Otra pasaules kara laika baznica necieta nozimigus
bojajumus, lai gan jau Pirma pasaules kara laikd bija plans to uzspridzinat.
1962. gada baznica tika nodota Dubultu draudzei, un taja tika izvietots muzejs
un koncertzale. 1989. gada baznica tika atjaunota, un 1990. gada draudze
atgriezas baznica.

Baznicas restauracijas darbi turpinasies ari nakotné. Darba mérkis ir atspogulot
Dubultu baznicas bavniecibas un arhitektaras risinajumus, ka ari izsekot tas
parvértibam dazadu politisko varu laika un tas renovacijas apstakliem un
izaicinajumiem. Papildu dimensiju darbam pieskir pardomas par ékas nozimi
sabiedriba misdienu cilvéku acis. Pétijuma avotu bazi veido pétijumi par
jagendstilu Latvija un Dubultu baznicu, muzeja darbinieku atminas par laiku,
kad Jdrmalas muzejs atradas baznicas telpas, ka ari periodiskajos izdevumos

pieejama informacija.

The Fate of Art Nouveau Religious
Buildings in Latvia.
The Example of the Dubulti Church

Ernests Sviklis (Latvia), ernests.sviklis@gmail.com

Director of Jurmala Museum

There are only a small number of Art Nouveau religious buildings in Latvia, and an
important question is not only the historical reviews of the construction of these
buildings, but also how this cultural and historical heritage has been preserved
and whether it has experienced its revival. The focus of the work is the Dubulti
Church. Already in the middle of the 19th century, there was a Lutheran prayer
house in Dubulti. The current Dubulti Church was built by the Riga construction
contractor K. Kergalvis according to the design of the architects V. L. Bokslaf
and E. V. E. Frizendorf. The church was consecrated in 1909. The main highlight
of the building is the massive bell tower with a dynamic silhouette. During
the First and Second World Wars, the church did not experience significant
damage, although the plan to blow it up was already during the First World
War. In 1962, the church was transferred to the Dubulti congregation and a
museum and concert hall were placed in it in 1989. The church was renovated
in 1990 and the congregation returned to the church in 1990. The church’s
restoration work will continue in the future. The aim of the work is to reflect the
construction and architectural solutions of the Dubulti Church, as well as to trace
its metamorphosis under different political powers, as well as the circumstances
and challenges of its renovation. An additional dimension is created in the work
by reflecting on the role of the building in society in the eyes of contemporaries.
The source base of the research is formed by existing research on Art Nouveau
in Latvia and the Dubulti Church, the memories of museum employees about
the period when the Jurmala Museum was located in the church premises, as

well as information available in periodicals.
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Jugendstila regionalas iezimes
Rigas 20. gadsimta sakuma industriala
mantojuma arhitektiira

Anita Anteniske (Latvija), aan@latnet.lv

Mg. arch., arhitekte

19. un 20. gadsimta mija strauji augosa ostas pilséta Riga ir vislabak pazistama ar
savu nozZimigo jigendstila dzivojamas apbiives mantojumu. Tomér jau 19. gadsimta
otraja puse, pirms §i stila uzplaukuma, Riga bija izveidojusas plasas rapnicu,
industrialo teritoriju un razosanas kompleksu zonas. Tur izvietotas eklektisma un
“kiegelu stila” detalizacija izstradatas vésturiskas rlpnicu ékas, iesp&jams, pelniti,
ir aizénojusas mazliet vélak, tiesi jugendstila laika un arf isi pirms Pirma pasaules
kara, tapuso industridlo mantojumu, kad gan eklektiski dekorativais jligendstils,
gan nacionalais romantisms saka izzust no dzivojamas un sabiedriskas apbaves
arhitektlras projektiem, bet stateniskais jigendstils sdka izmantot izteikti racionalas,
vélak modernajai kustibai raksturigas iezimes. Saja laika joprojam turpinaja attistities
un paplasinaties lielas rapnicas "“Provodnik”, “Buffalo” un “Union”, savukart citas,
mazakas rlpnicas, pieméram, “H. A. Brieger” un vacu ripnicas “Zeiss” vietéja
filiale, savu darbibu 20. gadsimta sakuma tikai uzsaka.

Si pétijuma mérkis ir apzinat Rigas industrialo &ku arhitektiras iezimes 20. gadsimta
sakuma, balstoties uz saglabajusos objektu apsekojumiem daba un uz pieejamajiem
laikmeta avotiem. Jigendstila perioda rlpnieciskas ékas paredzéts analizét plasaka
§a stila makslinieciskas attistibas konteksta Latvija un starptautiski, ka ar kopskata ar
agrinajiem modernas kustibas attistibas procesiem Eiropa, lai definétu $i industriala
mantojuma arhitektdras regionalas Tpatnibas. Pétijuma tiks analizéts 20. gadsimta
sakuma industriala mantojuma apjoms, ta arhitektoniski makslinieciskas iezimes un
vésturiska nozime. Neatkarigi no ta, vai vésturiskas rlpnicas joprojam pilda savu
sakotngjo funkciju, ir parveidotas jaunai izmanto$anai vai pamestas un paklautas
iznicibai, §is blves veido nozimigu un kompleksu pilsétas kultdras mantojuma dalu,
kas pagaidam vél ir maz apliikots gan zinatniskos pétijumos, gan publiskas diskusijas.
Tas paver jaunu skata punktu uz pilsétas jigendstila arhitektlras daudzveidibu un uz
jaunam iespé&jam vésturiskas pilsétvides veidosanas un vértibu izpratné. Nosléguma
tiks kritiski izverteti pasreizéjie skérsi ta saglabasanai, vienlaikus ieskicéjot iespéjas i

jigendstila laika regionald mantojuma talakai apzinasanai un popularizésanai.

Art Nouveau Regional Features of Early
20th Century Industrial Heritage of Riga

Anita Anteniske (Latvia), aan@latnet.lv

Mg. arch., architect

Best known for its abundant Art Nouveau residential heritage, the prosperous
industrial and port city Riga featured extensive zones of factories, industrial
premises and production complexes already by the late 19th century, before
the rise of the style. The finely detailed eclecticism and brick-style architecture
of those buildings has, perhaps deservedly, overshadowed the city’s industrial
heritage constructed during the years preceding World War |, a period during
which both the Eclectically Decorative Art Nouveau and National Romanticism
features began to recede from the urban space while so-called “Perpendicular”
Art Nouveau reached its most laconic vibe, exploring elements later associated
with Modern Movement. However, factories such as “Prowodnik”, “Buffalo” and
“Union” continued to expand, while other, smaller factories like “H.A.Brieger”
and local branch of “Zeiss” just begun their operation in early 20th century.

This paper aims to examine the architectural features of those early 20th century
industrial buildings in Riga, based on contemporary urban surveys and historical
sources available. It further seeks to contextualize those structures within a
broader artistic framework of Art Nouveau development in Latvia, as well as
within the international Art Nouveau trends and development of early Modern
Movement architecture of the period, to identify regional specificities of this
industrial heritage. The scope, architectural features, and historical significance
of early 20th century industrial heritage will be outlined. Whether still serving
their original function, repurposed for new uses, or left abandoned and in
decline, these structures represent a valuable and complex legacy that has
largely been underexplored in both scholarly research and for inclusion in public
discourse. They offer new perspectives on the diversity of Riga’s Art Nouveau
heritage, and on the broader revalorization of urban landscape of the city in
general. The concluding discussion will critically assess the current obstacles
for their preservation, while identifying opportunities for the recognition and

promotion of this heritage in the future.
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5. sesija
JUGENDSTILS LIETISKAJA MAKSLA

Moderators Dr. habil. art. Ojars Sparitis (Latvija)

Tekstilmodernisms Katalonija

Silvija Karbune!a-Basté (Spénija), silviacarbonellbaste@gmail.com

Tekstilmuzejs un dokumentacijas centrs, Terasa

levads.

Modernisms Katalonijas tekstilmaksl|a ir neatnemama jligendstila kustibas dala, kas Eiropa
attistijas no 19. gadsimta beigam lidz 20. gadsimta sakumam. STmakslinieciska un industriala
paradiba radas 1880. gadu vida, sakritot ar straujo tekstilrGpniecibas izaugsmi Katalonija,
kas kops$ 19. gadsimta bija viens no galvenajiem valsts ekonomikas dzinéjspekiem. Jaunas
tehnologijas un uzplaukstosas uznéméju skiras ietekmes pieaugums |ava tekstilriipniecibai
klat par vidi radosam un makslinieciskam inovacijam.

Mérki.

Taja laika tika bivétas iespaidigas savrupmajas, kuras projektéja vadosie arhitekti —
Gaudi, Doméneks i Montaners, Pué&s i Kadafalks, Zuzols, Mezo un citi. §ajés celtnés
arhitekti centds apvienot dazadas makslas jomas, sadarbojoties ar maksliniekiem,
amatniekiem un dekoratoriem, lai raditu harmoniskas telpas, kur nozimigu vietu ienéma ari
tekstilizstradajumi. Papildus majas interjeram tika raditi ari pira térpi, apgérbs un liturgijas
prieksmeti. §ajé joma Tpasi izcelami tadi autori ka Rikers (Riquer), Pasko (Pascd), Labarta
(Labarta), Galisa (Gallissa), Doméneks i Montaners (Domenech i Montaner), Homars
(Homar), Busketss (Busquets), Longerass (Llongueras), Serts (Sert), Masots (Massot), Moja
(Moya), Kulels (Cullell), Maso (Masd), Klapé (Clapés), Sivila (Sivilla) un Palau Olers (Palau
Oller), ka arT citi makslinieki, kas veidoja originalus darbus. Vienlaikus nozimiga loma
bija arl uznémumiem “Malvehy”, “Balcells”, “La Espafa Industrial”, “Glell”, “Sert”,
“Casarramona” u. c., kas bija pionieri Katalonijas modernisma tekstilizstradajumu dizaina,
pateicoties cieSai sadarbibai ar profesionaliem, kuri bija guvusi izglitibu prestizas makslas
un amatniecibas, ka ari inzenierzinatnu skolas, tai skaita Terasa un Barselona, kur batiska
nozime bija tiesi makslinieciskajai izglitibai un auduma apdrukas prasmém.

Rezultati un secinajumi.

Pateicoties ilgstosiem pétijumiem un mantojuma saglabasanas pasakumiem, modernisma
liecibas Katalonijas tekstilmaksla Sobrid glabajas muzeju kolekcijas. Ipasi nozimigs ir Terasas
Tekstila muzejs, kura atrodami audumi, térpi, aksesuari, majas tekstils, ripnieciskie paraugi,
originalie Zimé&jumi un plass arhiva materialu klasts — gramatas, raksti, Zurnali un modes lapas.
Sis bagatigais mantojums atklaj cie$o saikni starp makslu, ripniecibu un kultiras identitati
Katalonija. Tas turpina iedvesmot ari musdienu tekstila dizainerus, un to var spilgti redzét
modernisma svétkos un gadatirgos, kas notiek Terasa, Barselona un citviet.

Session 5
ART NOUVEAU IN APPLIED ARTS

Moderator Dr. habil. art. Ojars Sparitis (Latvia)

Textile Modernisme in Catalonia

Silvia Carbonell Basté (Spain), silviacarbonellbaste@gmail.com

Textile Museum and Documentation Centre, Terrassa

Introduction

Textile Modernisme in Catalonia is part of the Art Nouveau movement that developed
across Europe between the late 19th and early 20th centuries. This artistic and industrial
expression began around the 1880s, coinciding with the significant growth of the Catalan
textile industry, a key economic driver in the country since the 19th century. Thanks to
technological advances and the rise of an emerging industrial bourgeoisie, the textile
sector became a privileged space for artistic innovation.

Aims

With the construction of large mansions commissioned from the most prominent architects
of the time—such as Gaudi, Doménech i Montaner, Puig i Cadafalch, Jujol, Masé,...—
architects had the opportunity to integrate all the arts into their projects, working side by
side with artists, craftsmen, and decorators to create harmonious and unique spaces where
textiles were always present. In addition to home decoration, both architects and artists
created garments for family trousseaus, clothing, and liturgical objects. We will anounce
names like Riquer, Pasco, Labarta, Gallissa, Doménech i Montaner, Homar, Busquets,
Llongueras, Sert, Massot, Moya, Cullell, Masé, Clapés, Sivilla, and Palau Oller, among
many others, who designed and created unique pieces. But also large companies such
as Malvehy, Balcells, La Espafia Industrial, Giell, Sert, Casarramona, and many others,
were also pioneers of Catalan Modernisme in textile design, thanks to the support of
professionals trained in prestigious arts and crafts schools and engineering schools like
those in Terrassa and Barcelona, where artistic education and drawing applied to fabric
were central to creative development.

Results and conclusion

After years of research and recovery, the legacy of textile Modernisme in Catalonia lives on
in museum collections, such as the Textile Museum in Terrassa, which preserves collections
of fabrics, costumes, accessories, household textiles, industrial samples, original drawings,
and archival materials including books, articles, magazines, and fashion plates. This
heritage is key to understanding the intersection of art, industry, and cultural identity in
Catalonia, and it continues to inspire contemporary textile design, notably in Modernisme
fairs held in Terrassa, Barcelona, Canet, La Garriga, and Colonia Guell, among others.
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Jugendstila perioda sievieSu mode
latviesu gleznieciba.
Makslinieka redzejums

Edrte Parute (Latvija), edite.parute@inbox.lv
PhD., Latvijas Makslas akadémija

Referata analizéts, ka jagendstila perioda sievie$u térpi attéloti 19. gadsimta beigu un
20. gadsimta sakuma latvieSu portreta gleznieciba. Sava laikmeta modes atainojums
skatits fotograféta attéla izplatibas ietekmé, kad gleznotajos portretos nozimigaks par
mirkltvérumu bija kluvis makslinieka redzéjums, attiecksme, portretéjamas personas
raksturiezimju un emocionala stavokla vai mirkla iemazinasanas process. Atskiriba no
fotograféta portreta objektivas realitates tvéruma, portreta gleznieciba, pat neatkarigi
no konkréta laika posma valdosa stila un virziena izpausmém, pasa makslinieka uztveres
lenkis varéja pievienot makslas darbam savu dalu attieksmes, redzéjuma atbalsojumu. Tas
savukart vairak neka simts gadus vélak laikmetigaja térpu véstures pétijumu lauka radija
vélmi izzinat $o modes un figurativas makslas saikni, lai konceptuali caur modes véstures
skatapunktu interpretétu portretu gleznieciba attéloto personu télus jagendstila modes
izpausmju konteksta.

Referata autore, sekojot makslas un térpu vésturnieces, ka ari kuratores Ingridas E. Midas
(Kanada) izstradatajai personibas téla analizei ar “lénas véro$anas” metodi (“Reading
Fashion In Art”, 2020), konceptuali pétijusi latvieSu portretu gleznieciba parstavétos
spilgtakos piemérus. Metode paredz vairdkas makslas darba izpétes stadijas: léno
véros$anu (apkopojot informaciju, ko par modes térpu sniedz makslas darbs), pardomasanu
(makslinieciskas izteiksmes lidzek|u un kontekstualas informacijas analizi), interpretaciju
(laikmeta modes térpa analizi kultlrvésturiska konteksta). lzmantojot “lénas véro$anas”
metodi, ir iespéjams atsegt vairakus jagendstila laikmeta modes térpa vizualizacijas
slanus, kuros atklajas makslinieka iztéles, idealizacijas un rado$o mérku projekcija veidotais
prieksstats gan par attéloto personu, gan §i stila laikmetu, kura mode un figurativa maksla
atrodas cie$a mijiedarbiba. Makslas darba tas var bt Joti visparinats laikmeta modes térpa
attélojums, ko vérotajs var uztvert ka siluetu, rakursu, da|éju figtras un lidz ar to ari térpa
ilustréjumu vai pat konkréta laika perioda noskanai atbilsto$u portretéjumu, kura paraditi
térpa materialitates aspekti, aksesuari un statusa atribati.

Referata analizéti jugendstila modes stila regionalas izplatibas laika tapusie sievie$u
portretéjumi latvie$u profesionalas glezniecibas parstavju Jana Rozentéla, Johana Valtera,
Jilija Federa, Karla Brencéna u. c. makslinieku darbos. Juigendstila perioda sievieSu modes
térps Sajos darbos aplikots internacionalo ietekmju plisma, ka ari regionalo izpausmju

daudzveidiba.

Depiction of Fashion Costumes of the
Art Nouveau Period in Latvian Painting.
The Artist’s Vision

Edrte Parute (Latvia), edite.parute@inbox.lv
PhD., Art Academy of Latvia

The paper critically analyzes the depiction of female fashions from the Art Nouveau period
in Latvian portrait painting from the end of the 19th century to the beginning of the 20th
century. The stylistic reflection of Art Nouveau clothing in portrait painting is examined
in the context of the spread of the photographic image. Hence, the painted portrait
reveals the artist’s unique vision, as well as the characteristics and emotional state of the
sitter captured in the creative process. More than a hundred years later in contemporary
costume history research the phenomenon of artistic expression generated an impulse to
explore a connection between clothing design and figurative art. Following the analysis
of the personality image called “slow observation” method, first developed by Canadian
art and costume historian and curator Ingrid E. Mida (“Reading Fashion In Art”, 2020), the
author of the paper has conceptually studied the most striking examples represented in
Latvian portrait painting. The method involves several stages of examining a work of art:
slow observation, reflection, and interpretation. Thus the process aims to reveal several
layers of visualization of Art Nouveau fashions therefore uncovering the image formed
by the artist’s perspective. According to “slow observation” method, artwork itself can
reveal a very generalized depiction of fashions of the Art Nouveau era. Every so often an
observer perceives visual signals through a silhouette, a perspective, partial illustration of
the figure... Therefore corresponding to the mood of a specific timeline, the painting can
reveal tactile features of the outfit, accessories, and status attributes. The paper analyzes
the female portraits in the works of Latvian painters including Janis Rozentals, Johans
Valters, Jalijs Feders, Karlis Brencéns, etc. The review covers the chronological framework
of the regional spread of the Art Nouveau fashion style (1890-1914). Inside a certain
timeframe, these portraits are viewed in the cultural and historical context of international

fashion influences, as well as considering the diversity of local expressions.
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Starptautiskais un lokalais. leskats
Dekorativas makslas un dizaina muzeja
Jugendstila kolekcijas priekSmetos

Inese Baranovska (Latvija), inese.baranovska@Inmm.gov.lv

Mag. art., Dekorativas makslas un dizaina muzeja direktore

20. gadsimta sakuma makslinieki Eiropa daudz domaja par vienota stila izveidi,
kas aptvertu visas dzives jomas: gramatu grafiku, reklamu, interjeru, modi un
arhitektiru. Eiropas mazo tautu, tai skaita ari Latvijas, nacionala atmoda saistas
ar 19. gadsimta beigdm, kad vienlaikus pieauga ari sabiedribas interese par
etnografiju. Lidz ar pieaugos$o nacionalo paSapzinu un pasnoteiksanas vélmi
radas vajadziba formulét savu etnisko piederibu ne tikai nematerialas, bet ari
vizualas formas, radot atpazistamas identitates zZimes, kuras varétu integrét
laikmetigaja dzive. Sis idejas tika spilgti Tstenotas jugendstila atzara — nacionala
romantisma — ietvaros.

Pirmie profesionalo izglitibu ieguvusie latvieSsu makslinieki — Augusts Julla,
Rihards Zaring, Karlis Brencéns, Jalijs Straume un Jalijs Madernieks — izvirzija
sev mérki radit nacionalas tradicijas balstitu dekorativi lietisko makslu,
kuras izkopSana viniem kluva par radosd muiza virzo$o spéku un izpaudas
visdazadakajas darbibas jomas. Sodien, vértéjot vinu veikumu ar vairak neka
simts gadu distanci, tas parsteidz ar savu laikmetigumu un radosas darbibas
neparasti universalo diapazonu. LatvieSu profesionalas makslas Tpatnéjo
raksturu vini redzéja veidojamies kopsoli ar Rietumeiropas makslas modernajam
stravam. Savas tautas etnografiskais mantojums un Latvijas daba bija nozimigs
rados$as iedvesmas dzinulis visiem Siem maksliniekiem, tomér katram bija izteikti

individuala interpretacija.

International and Local. A Look into the
Art Nouveau Collection of the Museum of
Decorative Arts and Design, Riga Latvia

Inese Baranovska (Latvia), inese.baranovska@inmm.gov.lv

Mag. art., Head of the Museum of Decorative Arts and Design

At the turn of the 20th century, artists in Europe were thinking a lot about creating
a unified style that would encompass all areas of life: book graphics, advertising,
interior design, fashion, and architecture. The national awakening of Europe’s
small nations, including Latvia, is linked to the end of the 19th century, when
public interest in ethnography also grew. With growing national self-awareness
and the desire for self-determination, there arose a need to express ethnic
identity not only in intangible forms, but also in visual ones, creating recognizable
symbols of identity that could be integrated into contemporary life. These ideas
were vividly realized within the Art Nouveau branch of national romanticism.

The first Latvian artists to receive professional education — Augusts Julla, Rihards
Zarin§, Karlis Brencéns, Jalijs Straume and Jalijs Madernieks — set themselves the
goal of creating decorative applied art based on national traditions, the cultivation
of which became the driving force behind their creative lives and manifested
itself in a wide variety of fields. Today, looking back on their achievements after
more than a hundred years, one is struck by their contemporary nature and the
unusually universal range of their creative activities. They saw the distinctive
character of Latvian professional art developing in step with the modern trends
in Western European art. The ethnographic heritage and the nature of Latvia
were a significant source of creative inspiration for all these artists, but each had

a distinctly individual interpretation.
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Tik-tak! No industrialiem izaicinajumiem
lidz makslinieciskai atdzimsanai -
Lasodefonas Style Sapin - jiigendstila
pieeja pulkstenu razosanai

Marikita Teilore (Sveice), marikit.taylor@gmail.com

Neatkariga pétniece

P&c 1900. gada, kad Sveices industriala pilséta Lasodefona saskaras ar pieaugo$am
ekonomiskam gratibam, tas galvenas nozares — pulkstenu izgatavosanas —
atdzimsana kluva gan par nepiecieSamibu, gan parmainu virzitajspéku. Vietéjas
makslas skolas pasniedzéjs Sarls Leplatenjé (Charles L'Eplattenier) veicinaja
regionali savdabigas jigendstila izpausmes radisanu — Style Sapin, ko izmantoja
kabatas pulkstenu dekorésanai un vietéjas razosanas veicinasanai. Vienlaikus vins
rosinaja prasmes dazadot, Tpasu uzmanibu pievérSot makslas un amatniecibas
izglitibai, it seviski arhitektdras ornamentu apguvei, kas jaunajai paaudzei varétu
nodrosinat alternativus iztikas avotus.

Saikne starp jagendstilu un riipniecibu atkartoti paradas visa kustibas starptautiskaja
attistiba. LaSodefona 33 laika studentu darbi, ari jauna Lekorbizjé (Le Corbusier)
raditie kabatas pulksteni, atspogulo patiesi regionalu méginajumu piemérot
jagendstila principus konkrétam pilsétvides un rapniecibas kontekstam. Centienus
ieviest jaunindjumus labi ilustré kabatas un sienas pulksteni, ka ari 20. gadsimta
sakuma specializétie nozares zurnali. Tie ari parada, ka jligendstila uzplaukums
biezi bija ciesi saistits ar viena lidera vai radosas kopienas viziju.

Kadas prieksrocibas unikals regionalais stils varéja sniegt augsti specializétai un
visa valstl atzitai nozarei? Ka Style Sapin atskirdas no jigendstila motiviem, ko
Sveices pulkstenu razotaji jau izmantoja 20. gadsimta sdkuma? Un, visbeidzot, vai
§im virzienam izdevas nostiprinat Lasodefonas pulkstenu industriju, tas masveida
razosanu un ekonomisko perspektivu, pirms laika trakums liedza $os centienus

istenot pilniba?

Tick Tock! From Industrial Challenges

to Artistic Renewal: La Chaux-de-Fonds'
“Style Sapin” — a Story of Watch Cases and
Watchmaking Art Nouveau Architecture

Marikit Taylor (Switzerland), marikit.taylor@gmail.com

Independent researcher

After 1900, as the Swiss industrial town of La Chaux-de-Fonds faced mounting
economic difficulties, the renewal of its main industry, watchmaking, became
both a necessity and a driving force for change. At the local art school, Professor
Charles L'Eplattenier championed the creation of a distinctive regional form
of Art Nouveau (the “Style Sapin”) to decorate pocket watches and promote
local production. At the same time, he encouraged a diversification of skills by
teaching arts and crafts with a focus on architectural ornamentation which could
provide alternative means of livelihood to the new generation.

The connection between Art Nouveau and industrialisation is a recurring theme
in the movement’s international development. In La Chaux-de-Fonds, the
students’ works from this period — including pocket watches designed by a young
Le Corbusier — embody a truly regional effort to apply Art Nouveau principles to
a specific urban and industrial setting. Artefacts such as pocket watches, clocks,
as well as specialised watchmaking journals from the early 20th century illustrate
this pursuit of innovation. They also highlight how the flourishing of Art Nouveau
in many regions often relied on the vision of a single leader or a creative circle.

What advantages was a unique, regional style meant to offer to a nationally
renowned and highly specialised industry? How did this style differ from the
Art Nouveau motifs that Swiss watch brands already used at the turn of the
20th century? And ultimately, did the Style Sapin succeed in shaping La Chaux-
de-Fonds’ watchmaking industry, its mass-production and its economic future,

before the watchmakers ran out of time?
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6. sesija
JUGENDSTILA ARHITEKTURAS DEKORATIVA VALODA

Moderators Peka Korvenma (Somija)

Jugendstils Aveiro.
Dabas baudijums keramika, akment un
bivkalumos

Andreja Lourensu (Portugéle), alourenco@cm-aveiro.pt

Jagendstila muzejs, Aveiru

Jlgendstils saka iegut popularitati Aveiru pilséta 20. gadsimta sakuma. Jaunais
dzelzce|a savienojums ar Lisabonu un Portu veicinaja ripniecisko attistibu,
kas bija vérsta uz keramikas, flizu un citu blvmaterialu razo$anu, galvenokart
izmantojot viet&jos malus. Toposa vidusskira un burzuazija véléjas ieviest jauna
stila izpausmes savos majok|os. Vietéjie makslinieki un arhitekti, pieméram,
Fransisku Silva-Ro8a (Francisco Silva Rocha), Erne$tu Korrodi (Ernesto Korrodi),
Zaime Inasiu du$ Santuss (Jaime Indcio dos Santos) un Zuzé de Pinu (José
de Pinho), pielagoja jugendstila kustibu Aveiru kontekstam, radot unikalu un
viet&jiem apstakliem atbilstosu stila interpretaciju. Aveiru jigendstila nami pilna
méra atklaj viet&jo flizu razo$anas meistaribu. Flizes ar dabas, augu un dzivnieku
motiviem ir izmantotas gan fasadés, gan interjeros, pieskirot pilsétas ékam
raksturigu krasu paleti ar spilgti ziliem, roza un intensivi zaliem toniem. Ta ka
taja laika ékas veél tika bavétas no tradicionalajiem mala kiegeliem, flizes pilda
ari praktisku funkciju, jo nodrosina dzivojamajam ékam hidroizolaciju. Fasades
rota izsmalcinati akmens dekori un bavkalumi, papildinot tas ar dabas radrtu
formu un motivu daudzveidibu. Tas klast par istiem apbrinas vértiem vertikaliem
darziem. Vietéjie laikraksti dévé $is fasades par vismodernakajam Aveiru, tajas

botaniski precizi attélotas 17 augu sugas un 20 dazadi dzivnieki.

Session 6

DECORATIVE LANGUAGE OF ART NOUVEAU ARCHITECTURE

Moderator Pekka Korvenmaa (Finland)

Art Nouveau in Aveiro.
The Enjoyment of Nature in Form of
Ceramics, Stone and Iron

Andreia Lourengo (Portugal), alourenco@cm-aveiro.pt

Art Nouveau Museum, Aveiro

Art Nouveau started to become popular in the city of Aveiro in the first years of
the 1900s. The city was undergoing an industrial development, brought upon
by the new train connection to Lisbon and Oporto, and focused on the ceramic
production, of tiles and construction materials, taking advantage of the local
clays. An upcoming middle class and bourgeoisie seek a new modernity for
their homes. Through the work of mainly local artists and architects, such as
Francisco Silva Rocha, Ernesto Korrodi, Jaime Indcio dos Santos and José de
Pinho, they adapt the Art Nouveau movement to the local context, thus creating
a singular manifestation of this artistic current. In Aveiro the Art Nouveau houses
take full advantage of the local tile production. Through the use of tiles, both
in the fagades and in the interiors, the motifs of Nature, plants and animals,
can be explored in depth. In addition, the tiles will dote Aveiro with a specific
colour palette, with bright blue tonalities, pink and deep greens. Tiles also
serve a practical function, as the buildings of this time were still being built
in the traditional adobe, they helped waterproof the residencies. The use of
intricate stone and ironwork complete the fagade and bring more Nature motifs
and shapes to the buildings. The fagades become veritable vertical gardens to
be enjoyed, reported in the local newspapers as the most modern in Aveiro,
depicting 17 plant species recognised by their botanical features and 20
different animals.
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Piki un patagas cirtieni —
ka, kas un kapéc norvegu jugendstila

Signe Sviiena (Norvégija), signe@vitimusea.no
Jagendstila centrs un “KUBE - Viti”

Norvégijas jugendstils ir Joti daudzveidigs, un, tapat ka daudzas citas valstis,
ievérojams skaits norvégu arhitektu un dizaineru smélas iedvesmu no norvégu
kultdrvésturiska mantojuma. Jagendstila laikmets Norvégija sakrita ar nacionalas
atmodas laiku, kad nozimigakais notikums bija neatkaribas iegt$ana no Zviedrijas
1905. gada. Tas batiski ietekmé&ja makslu un arhitektdru, un nacionalais lepnums
atspogulojas arhitektdras stilos, kuri saplida ar jauno stilu, kas taja laika paradijas
Eiropas kontinenta. Paradijas jauns jigendstila novirziens, kas izmantotajas
formas, materialos un ornamentalajas detalas cildinaja Norvégijas vésturi, ieklava
atsauces uz norvégu makslu un legendam, izmantoja viduslaiku koka stavbaznicu
(stavkirke) fantastiskos kokgriezumus un pétija tradicionalo norvégu viensétu
arhitektiras Tpatnibas. Saja lekcija jugendstila arhitektiras konsultante Signe
Sviena (Signe Svoen), kas strada Jigendstila centra Olesunna, aprakstis, kada
bija norvédu jigendstila kustiba un ka ta laika nacionalais lepnums atspogulojas

arhitektara.

Dragons and Whiplash -
The How, What and Why of Norwegian
Art Nouveau

Signe Svoen (Norway), signe@vitimusea.no
Jugendstilsenteret & KUBE - Viti

Norwegian Art Nouveau is highly varied and like in many other countries a
significant number of Norwegian architects and designers found inspiration from
the cultural history of Norway. The Art Nouveau period coincided with a spike
in national pride connected to Norway’s independence from Sweden in 1905.
This had a great effect on the art and architecture of the time, and this national
pride and the architectural styles that followed melded with the new style of the
continent. The result was a variant of Art Nouveau that celebrated Norwegian
history through form, materials and ornamental details, highlighting Norse art
and legends, reimagining the fanciful decorations of the Stave Churches and
exploring the architectural qualities of the traditional Norwegian farms. In this
lecture, Signe Svoen, advisor on Art Nouveau Architecture at The Art Nouveau
Centre in Alesund, Norway, will describe what shaped the Norwegian version of
Art Nouveau and how the national pride of the time is visible in the architecture.
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Plasai sabiedribai mazak zinamas
jugendstila perioda vitrazas Rigas
dzivojamos namos

llona Audere (Latvija), ilona.audere@inbox.lv

Dr. art., Mencendorfa nams, Riga, Latvija

20. gadsimta sakums ir raksturigs ar apjomigu pasitijumu skaitu modé nakusajam
jigendstila vitrazam greznos ires namos. Sis laiks ir iezimigs ar visai Eiropai zinamu,
izplatitu trafaretu dabas un simbolisku télu ieklausanu kompozicijas, radot gandriz
neiespéjamu izgatavotaja atsifrésanu. Latvijas namu interjeru vésture dokumentari ir maz
fikséta, tapéc neparakstitos logus, nemot véra motivu radniecibu stila ietvaros, biezi ir grati
piesaistit konkrétam autoram. Tie varétu bat tapusi jebkura no Rigas darbnicam — gan ka
autordarbi, gan parauggramatu ieteikumu istenojumi, atseviskos gadijumos varétu bt art
pasutiti arzemés. Laika posma starp 1900. gadu un 1913. gadu tapusi virkne $adu logu,
ari caurbrauktuvju vartu linetes un dekorativi objekti. Tpasi izcelamas misdienu sabiedribai
ilgi apsléptas sakotnéja ires nama Brivibas ielas 65 — “Stlira majas” — daudzas vitrazas. Daa
nedokumentéto un nesignéto Rigas privatmaju vitrazu veidotas Ernsta Todes (1858-1932)
ierastaja manieré. Skaistako saglabajusos E. Todes makslinieciskaja rokraksta veidoto laicigo
éku logu skaita noteikti minamas jagendstila ornamentika veidotas logu un durvju vitrazas
arhitektu H. $&la un F. Seffela projektétajam arsta psihiatra Ernsta Sokolovska dzivojamam
namam — privatklinikai Riga tagadéja O. Vaciesa iela 6 (tapsanas laiks ap 1910. gadu), kur
nozimiga loma kompozicija pieskirta gan Todes iemilotajiem arhitektiras elementiem, gan
laikmetigiem ornamentiem un, protams, medicinas simbolikai. Ernsta Todes darbnicai
[idziga rokraksta dé| bitu piedévéjama 19. gadsimta beigas / 20. gadsimta sdkuma tapust
vitraza arhitekta J. Baumana 19. gadsimta 70. gadu beigas celtajam Morberga namam
Riga tagadéja Meierovica bulvari 12. Lidzigas noskanas veidoti dabas motivu gleznojumu
logi bijusajai alus daritavas ipasnieka Bingnera majai (tagad Latvijas Kultdras muzejs
“Dauderi” Riga, Sarkandaugavas iela 30), kas celta 1897. gada péc arhitekta F. Séberliha
(Seuberlich) projekta, un citi pieméri.

Art Nouveau Stained Glass Windows in
Riga Residential Buildings, Little Known
to the General Public

llona Audere (Latvia), ilona.audere@inbox.lv

Dr. art., Mencendorfa nams, Riga, Latvia

The early 20th century was characterized by a large number of commissions for Art
Nouveau stained glass windows in luxurious apartment buildings. This period is marked
by the inclusion of widespread, well-known natural and symbolic images in compositions
throughout Europe, making it almost impossible to identify the manufacturer. The
history of Latvian interior design is poorly documented, so it is often difficult to attribute
unsigned windows to a specific artist, given the similarity of motifs within the style. They
could have been made in any of the workshops in Riga — either as original works or as
implementations of recommendations from sample books, and in some cases they may
have been commissioned abroad. Between 1900 and 1913, a number of such windows
were created, as well as gate lintels and decorative objects. Particularly noteworthy are
the many stained glass windows of the original apartment building at Brivibas iela 65,
known as the “Stira maja” (Corner House), which had long been hidden from the public.
Some of the undocumented and unsigned stained glass windows in private houses in Riga
were created in the usual manner of Ernsts Tode (1858-1932). Among the most beautiful
surviving examples of E. Tode’s artistic style in secular buildings are the Art Nouveau
stained glass windows and doors designed by architects H. Scheel and F. Sheffel for
the residential building and private clinic of psychiatrist Ernst Sokolovsky in Riga, now
located at O.Vaciesda iela 6 (built around 1910), where a significant role in the composition
is given to both Tode's favorite architectural elements and contemporary ornaments and,
of course, medical symbolism. Due to its similarity to Ernsts Tode's style, the stained
glass window created in the late 19th/early 20th century for the Morberg House in Riga,
built by architect J. Baumanis in the late 1870s, located at Meirovica bulvaris 12, can be
attributed to him. Windows with nature motifs in a similar style were created for the former
home of brewery owner Bingner (now the Latvian Culture Museum “Dauderi” in Riga, at
Sarkandaugavas iela 30), which was built in 1897 according to a design by architect F.
Seuberlich, and other examples.
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Péedejas liecinieces - jugendstila perioda
sienu flizes Rigas vestibilos

Agnese Tambaka (Latvija), agnese.tambaka@gmail.com
Mg. art., Latvijas Makslas akadémija

20. gadsimta sakuma Riga piedzivoja strauju pilsétblvniecibas attistibu, kad
agrakas koka priekspilsétu apbdives vieta tika celtas daudzstadvu mara ékas.
St arhitektiras transformacija sakrita ar jigendstila paradianos un izplatibu,
kas Latvija ciesi saistita ar nacionalas pasapzinas pieaugumu un mekléjumiem
péc savdabigas nacionalas makslinieciskas identitates. LatvieSu arhitekti,
ietekméjusies no Ziemelu nacionala romantisma, jo ipasi somu arhitektdras,
ieviesa inovativus dekorativus elementus, tostarp keramikas flizes éku fasadés
un interjeros.

Keramikas flizes namu fasadés panaca vizuali iespaidigu kontrastu starp gludo
flizu virsmu un raupjo fasades apmetumu, Tpasi véla jugendstila perioda
no 1905. gada lidz 1911. gadam. Sienu flizu paneli vestibilos sastopami no
1901. gada, sasniedzot popularitates virsotni pilsétbivniecibas uzplaukuma
perioda no 1910. gada lidz 1913. gadam.

P&c Pirma pasaules kara attieksme pret jagendstilu batiski mainijas — starpkaru
un padomiju perioda $is stils netika novértéts. 20. gadsimta 90. gados daudzi
sakotnéjie interjeri tika neatgriezeniski parveidoti toreizéjo restauracijas prakses
ipatnibu dé|.

Flzu kompoziciju ornamentélas valodas dazadiba svarstas no stilizétiem
jagendstila floras un faunas motiviem [idz abstraktam formam. Daudzos
gadijumos sastopama vacu paraugu ietekme. Visbiezak izmantotas flizes naca
no Vacijas fabrikas “Aktiengesellschaft Norddeutsche Steingutfabrik Grohn bei
Bremen”, tas Riga izplatija uznémums “Velten-Berlin”. Kaut ari plasi tika izmantoti
importa materiali, to pielietojums un iek|ausana vienotas interjera kompozicijas
liela méra bija vietéjo amatnieku darbs.

P&tijums uzsver keramikas flizu panelu nozimibu Rigas jigendstila perioda
interjeru noformé&juma un akcenté nepiecieSamibu péc turpmakas izpétes un &1
industriala mantojuma saglabasanas, lai pilntba novértétu to maksliniecisko un

vésturisko vertibu.

The Last Witness — Art Nouveau Wall
Tiles in Riga’s Vestibules

Agnese Tambaka (Latvia), agnese.tambaka@gmail.com
Mg. art., Art Academy of Latvia

At the turn of the 20th century, Riga experienced a period of intensive urban
development, characterized by the rapid replacement of its former wooden
suburban structures with multi-storey masonry buildings. This architectural
transformation coincided with the emergence and proliferation of the Art Nouveau
style, which in Latvia was closely linked to the rise of national consciousness and
the search for a distinct national artistic identity. Latvian architects, influenced by
Nordic National Romanticism — particularly Finnish architecture — incorporated
innovative decorative elements, including the use of ceramic tiles on facades and
in interior spaces. Ceramic tiles were employed as a key element in achieving
visual and material contrasts, particularly within the context of Late Art Nouveau
period between 1905 and 1911. Ceramic wall tile dados became increasingly
widespread in vestibules from as early as 1901, reaching a peak in popularity
during the booming construction period of 1910-1913. Following World War
|, attitudes towards Art Nouveau shifted markedly, with the style falling into
disrepute during the interwar and Soviet periods. By the 1990s, many original
interiors were irreversibly altered due to restoration practices at that time. The
ornamental language of these tile compositions ranges from stylised flora and
fauna typical of Art Nouveau to abstract motifs. Many designs show influence
from contemporary German examples. The most frequently used tiles originated
from German factory Aktiengesellschaft Norddeutsche Steingutfabrik Grohn bei
Bremen, often distributed in Riga by the Velten-Berlin company. Despite the
prevalence of imported materials, the execution and integration of these tiles
into cohesive interior schemes were largely the work of local craftsmen. This
study underlines the significance of ceramic tile dados as enduring elements
of Riga’s Art Nouveau interiors and highlights the need for further research and
preservation efforts to fully appreciate their artistic and historical value.
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